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LEE Hansu Korea’s leading sci-fi and technology
artist has constantly had interest in cultural
hybridity, showing fantastic, audacious spatial
compositions. He uses sci-fi video, installation, and
photography and digital and analog materials such
as LED, cameras, sensors, lasers, fluorescent
lamps, motors, and projectors. LEE also may

be the only artist interested in the universe,
aliens, and ‘hybrid monsters’. His trademark
motifs, such as aliens, Buddha statues, dragons,
tigers, heavenly maidens, chrysanthemums and
lotus flowers are very significant and recurring
elements in Oriental myth and New Age religions.
These LEE separates from their original context,
appropriates, and transplants into pop culture.
Referring to these as ‘icons’, LEE adopts them as
his subjects and intentions.

His concern with such icons reflects a

Korean fetishism caused by a high level of
industrialization. In our economically advanced
society, commercialism has left marks on culture,
like tattoos. The artist represents human lust
with New Age religions like Raélism worshipping
extraterrestrials, replacing Buddha and Christ
with aliens. Issues he raises reflect the reality
conventional ideological values disappear, only
exchange value is considered significant, and
religious icons are replaced with pop culture
idols. Icons constantly proliferate inside Korean
society, backed up by the power of capital. Images
proliferate within the cyber world and turn to
what LEE calls icons. These are randomly mixed
and crossed with one another amid the flood of
advertising and culture images.

The features of Lee’s colorful, hallucinatory work
derive from his awareness of shifts in social,
economic, and cultural environments, and a fusion
of technical materials and mediums. His work lies
in the ambiguous sphere where social criticism
intermingles with fetish icons, raising issues of
East Asian identity. His message appears serious

alongside religious elements.

BEZ ZHMERZ AR RENREL LT AR = 81
BRI R SCAL R R B hyoridity, {15 FALEDRRRA, FH6. 7
BREGIERHIMAAL. BOLRE. BOKT. L. FRP. R#ME
HRgFni B SUE BV HIE— LG, REMBRER.
HINARDE—BZEARGMAEMIHEIER “F
B OMERAN CRZEN S8, S—AEMEEERN
M, BSNEAL & R IR, ik, 3. EREHER
FHEMHTERHEFNERNS, XERAMRRAIKE
HAEZE, WERRERERBEEIRRILH, FF
X LEGTRANE “icon” ZAFAAMIERMEZ LB
BEXERBEZARNERERDEMER,

HIEXRE “icon” fXiE, KRMT B ERMLLHSERS
HETHEEENAR, BFZRNERBESERLSH
BISFERYS—HRZMEDET AN RRL, &
HAMTBEPE. BRER S R AR 4L, S KX L
Y KHMERY, IAEENMEAS LR
BT ALHIBE,

FNARMVIN R R ERAKLEFPERHNEREEHE
K, AESRHHZBRNMERY ), XBRTHLHSE
SETARUKBEERIEZEABRITHERERNTSI
. X LERBERMTRARNNBHEERE IR, &
TR B B, X L [ G Images T E K R IE R B I L = 8]
BFEiR S, S E(GImaoesiZ I AR RNER A E
AFTIE KD,

XS, EFMETERTE, xRNSR
REFRR AR THENREWN S A QEHBFEZAR
KR, fEI1E RS REIH S HITS S A RAIHE R
B, B—FEXS R XUIMET AL AR
RIALH RAEE R, B0 LT H T B4zl R R
HER, EHHNEREFTERENNIE,
FNARKIERBIHIEFFE B E MR, SEMAELLT
FALEDFREAMTRHE th ATk INAY B €. #PLL. R E. BRLIANTR
RESERREFREVREGRRRNHREFBRI
R, UETFBERIZ(E, &5 GARE IR L 8E
FHSEMIRY RA=EE,

R RHME MR 5 X FRTH, MR EHE80FRAIRAT
HEMMEHEEYINRR, IMEWEZEEEZ
R, AR HAROMER (ELEMIER) (1998) KM T EE
HEAMIBERAESER, REAERBALNEES
. EHEDY, BEGEF, FNRAXOCHEE-EER
#HEME,

BRAIEI RIS R R 7E BB fE R A I (RO SR AT BHE &, AT ILR
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In LEE’s work colors appear vivid and bold. He
employs intense fluorescent colors such as
yellow, pink, pale green, orange, and scarlet from
neon signs and LEDs; metallic gray, and intense,
sensuous colors from cutting-edge materials like
black lighting. In Lee’s work, color is spatialization.
In his work, light and colors create a specific but
limitless space in combination with an ambiguous
background of sound and video images.

His early work is closely associated with his

experience of the social resistance movement in

Korea in the 1980s, maintained while studying
in Germany. Evocative of human conditions, The

Potato Broiler (1998) reflects his awareness of

MEeoppy S L £2 &AL HERIE 22U, SE0|E social issues inherent in German society. Both

ZHI 2 Het Axfo| Zstn A2 Mg F2 in Korea and Germany his work has consistently

ARZEICH O[5l ZH0l|A] M2 ZHl2 SZESiCH Wt M2 reflected his social concerns.

Ea7ts Gabe ELRQl 27t 253 sid St ZEstod The establishment of his early style began with

S Blspecific Z7|Ql=limitless Z7+S THS0 LHCL his rice painting in Germany. His recent work

3o &=7| &Y sHolM S5 A|7] 80 2 addressing his concern for tattoos is an extension FWERENER- B ANERRERR

At NER S| dEat DX AAIECE o2 Z¥e of this. He glued grains of rice on a canvas solidly -John Armleder, Sylvie Fleury

=2 FEVIZ0= RIEE|AUCE (HAH 2= 717 (1998)= applied with vivid paint such as red and jade green. FNREZRRISHIFE AR THIRPRA T ZME
2 AbS|ol| LHRHE! AbS|A Aol CiSH Qlals Hhdstn He left marks with rice embroidering a sleek, glossy HMRARERER, —AEERARELNE~=S—F

QRIZES BT |AIZIC}, S=0AL S oML T2 22 surface. This method portrayed his feeling and EHAERSERMERELEEROEF.

TES| ALE|E ZHAALS BHISHRITE ideas, just as external lighting do in his LED work. LR R I EARRE LR EFE, THEABEN

# 72| =2 71¥! MU, Fairy with Thousand Eyes, 2004

z|xo| O9| 2Bt M2 73 EA| J8te| S S8 Hde Oriental, colorful, and hybrid icons rendered on a MBEMER-BRHITAZA,
2HE0| W TR0 2 AJZE|QIC} 2| Z27HK| = 0|0 X|= round acrylic plate show a passage from the Blue 0|3k AEjelo| HM-7Un|&y TAE- E AEIY The Formation of LEE Hansu Style - Conceptual B—AEMRZMEE T X FERERSMANESN
S010f TS 0| A A E7| W2 Befo] ARMMY  Cliff Record, a collection of Zen Buddhist koans, _Eotgan, Au| S=/2| Artand Post-Pop - John Armleder, Sylvie Fleury ineractie ja)gg, it fE R BN IRE LSS, EEH
QUCH MTO2lo|M = B4, m#jaden} ZE2 MHSE MRS including “If one sees a barbarian, he can see the O|sl=o| AEIUE ZW 1 ks SCHo|&2| LEE Hansu's style inherits the mainstream of EEARMEEHER. RRAFENEA, ERFZHEER
ADSI D FHA x5 A 5H 9|of d2g 20{7tH barbarian, if one sees a tiger, he can see the tiger.” FFmainstream £ A S| Fo| ROLES| RAS contemporary art broadly and diversely. Inherited RO S ANST AL R A R IR 2] BE(E A0 1E RiB18 AR
ZIAZICE J= DI el 2ol 5 5 T M2 SHLHAME 7 H0|EZconceptual art Z040| U1, with the legacy of formalist modernism, his style B—1&HRIR,
Ol &g ORICH &K X|Li7he o Mzl &g & EAE-EHANO|7|z sict has aspects of conceptual art and post-pop art. BEM IR LI RE Z AR FE MR S JAmreder 0 Z fFleury
oS s S M Sl 0270 0f2 FiEiAle B4l 07 FEks F olleTtet oA sz HA oM His idioms were influenced by Joseph Beuys and ZHIES X AN 2 EEMIRIZ M. ArmrederfEZ AR L
212 A2 LEDAR ARlojAs olsEHE|o] Zaio) SR ot Gl schine, s 18 50| Aoseph Bewys 12|71 Btz OIS} TS Nam Jun Paik, and his performance by Matthew  A0BRMEAS BRI 5 B A0 ML EL USRI, FB2EAE M A0
o|sli OFA| At2 2| LIF 2R E 225t E&sH Liee AN SR R MEHERELL, EARVRIERS, HiL[e| mEZMATE QACE CHE B H = 2t2ate| Barney. LEE has completed his own distinctive EMMEHRRKRERE X FIRE T RE, # A= 6§k
20| ZAE T8 S o 2 013 Tofl J2Xl= b7 2 BT R IE R X 3 L3 B AL 4 R F ARG KA, 5t HE A Alinteractive ZM0|| C{EF I F2intensive RS style by adding sci-fi narratives, American pop-art FEFITERMMEEMSBXEUTABEEER (WE
HYMAM ZFM0|H =4 X0l Of0|ZER 8= MEQ B RRE LGRS —HEHE R TR, B EaEEr— K|&ERUCE SFA AMALRL 0|2 A BOLES| @4, AlY, elements, and entertainment aspects with motifs S5 (1985) F FridtfTRSEYI{E MAYSR IS T3S, FFRET1E
S22 2Q| reHtEmER o "QRINE HH 277} LAREINE BERNMIT— S — SR EEE L, X#ELT Q2fentertainment0|2hi= ZHES o, S B0 [H2 appropriated from Eastern religion, culture, and mEBEMEARE G SIEITARER, MRS T HEH
22l Zio|1 20| 2H 20|72 Zio|chat= §F KNS ELSERPIEAKBNATE MBS A RIS TR SZE|Zo} 2sto| HA|Mof| CHet IRIg Hs XpAlgte| £E5t identity. MEAX, FETENFHEXNENGEA N, BRAER
TEE A7 Bk FEMAEBRI R, BEMER EEHRPEREES AERUS THEO{RHCE LEE’s style is most profoundly influenced HEESS, XY B EEYRIERNER. FNkS
FAREHESHRBRERERINRER (BE5R) H—R O|&ho| 2B HHoll= 55| YA A50|AH E by his teachers John Armleder and Sylvie Armreder 4% 5 % AR B /E 2R, FAT S8 5 — ikl fEi&
iE RHAEMERE, REEMNZE. " Ol &|CjArmreder o} AlH| E&2|2|Fleuryo| HEH0| 7HAF 3O} Fleury. Armleder was an academic advisor 7, EIEERME, RIS R REA MR, A
Il 024 L] L] u L] ] ] n
. . . . . . .
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Sylvie Fleury John M. Armlder LEE Hansu, Z4&, Hybrid Nirvana, 2011

EQ REM|AE 2ateHiele| Xz n4RiH olE3HE at Braunschweig School of Art in Germany, "":"W;::* z

O|&H=0l|7| ol =2t ol CHE Ef=Cf 2fAIHOIA 15 effecting LEE's attitude toward artistic i et .il-g"'v'.hi-.f' :Vf'\.‘*ﬁrd# ik

sk O|X{Ch OtE3|Cle| 2 FlAfe| BC|Ho|=2t work and idioms. Inspired by Marchel ,’ 4 !-‘Il;;‘%i%{kg‘gl‘ g "'" j?‘t.\,:‘ j 2, dragon G, rice painting, 2001
EIS2IA HAlFoolM e 20, 32t 2allof Cieh Duchamp’s readymades and Vladimir Tatlin’s t . }-‘Iﬁ_‘rl . N

FIAFA OfO|C|0|E J=3| HEA|ZI 2O, SZ0| (IOt Constructivism, Armleder has constantly iy e

L4 (1985) 0l M A= ZHEH 23t RALSHA| 2C|Hl0|=E modified Duchampian ideas within a spatial

&8sh= 7+24| 7te| YA autographic Z XIS T3 context. He presented a new way of seeing

AR AlZfpAway of seeing 2 HIRACH 49| 2f|o|Tfjo|= thorugh his autographic gestures, utilizing

Yol Zeh= it CH27, &0 &240| &ofsty |z st readymades, like Nam Jun Paik with his Piano

JCHE LMA AIZEME AL E 5= = ZHES MARICE Oxygen (1985). Unlike Duchamp’s readymade,

OlgtE otE a2t SUsH 2Alejalg FRSIHMECIE2A  he produced work involving viewers that could OFrEl L Janus Chamber, 2001

ZABICt J= 20t OfA|OH MA|IY EH|o| FAE A0 be used as daily items. LEE shares the same 2H|0|A 25I4|0]: 251 E{H 27| Space Odeyssey: Dreaming of a Cultural Turning 2% Elpap-: bt

AH| E2(2[Al0] ZA @45 Tt critical consciousness as Armleder, but works O|&hr= SOtAote] HAY ZAIE olz= 2E oM LEE Hansu explores the problem of East Asian ZEIN R BRI R A4 (6 B R AR, (EEREUX R BN
4| E=|2|= 2H|S PR 2izdst e ofgzlol 242i0| differently. LEE puts emphasis on the problems HEBICH & DEA], SuA (7t sk 29/ Ol0|2H identity through traditional religious icons, the # FEL S HIR E AR 7
EE0l=HAS P M= 07 [0f| SFRIQI @S 0| Aoz of hybridity and Asian identity, adding Fleury’s 24) mat U AlZ2t T 2o 442 X AN MAES| kitsch features of commercial products, and pop- AR ILEE, RS EMEBEIR HOBRER0K
HItel7|= Fict. Clket YEES 17 S5t 712 pop art elements to his work. 7|X& £, o|AlA H|2fritial E H|RS10] SFet 22 culture narrative elements. This originated in his MBS, WOEAMENEE, BNEFENKS
O[8l47} RRAlo| AERIS | EX O MESIHIAl AMZ Fleury's work, in which femininity stands out, CHE=3}2| AMAEnarrative @4~ S0|Ct OFO|HIE|E|off CHEH undergraduate days at Hongik University in Seoul. 4 AT EATE 412 B FE AT HA B (E R RIB AN AL S AT RO R
Aloho| KL= FEE, MAIE, MAIE EARE SXIXI o= addresses issues of consumption, added with Zel2 2 A7[Ql B2t SHFAIERE IR oM =L While studying in Germany, he engaged in folk, and ~ ZEREHANKENE—RRED, tRRT EH KM
FE|M2 Al E22|25E 2 o2t & == ATt playful sci-fi elements. The unique aspects S5 Phosnix rice painting, 2001 FESE DIEZ0|1T AR AAS HIZFHC social work also. In the first solo show in Germay, B TEERMA S FE . EH KK AR
Ol&H &tJoilM HOIEAE FIHEl Bo|MME2 O 32ts of LEE’s work, such as commodity-cuteness, 5| —LeFleuy R AgiK L E &, UM FL2 H FAA = AT B 257 he exhibited two spacecrafts with rice paintings. MROEEH, RNTUEBRIZAREBURBNER
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like a spider web are perilous apsects of those

passing through the space, constructing the space

archiecturally. In his marvellous yet perilous world

his imagination leads viewers into adventures.
He converts viewers crossing through space with
lasers into girl knights in German B-class movies

or Luc Besson's SF flims.
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beyond the forkloric, in pieces from the mid to late
1990s including Janus Chamber, Weather forecast
from the Uranus, NASA, and Robot II.

His attitude to work making shows initiative and

is future-oriented, employing sci-fi factors. His
work was profoundly influenced by Luc Besson’s

The Fifth Element, Aliens, Blade Runner, and

RS . (REFME) . (NEEA2) &, HERM

XSRS AE B LR, ST e, T PR RIS @RI 1E
NURIRE) (BAETR) . (RH). (IRE

F). (B SRFERMIBM, "TRY KL
B A HERMERZS, RIKEER LR TEALS



Y 7 shEet”

o
o)
H X
2 o
m
> H
o 2
- o0
2§
o=
o
) rir
lﬂJ #n
o &
B
S|

T o
T i N
o=
o
o
el
13
rlo

x
[0
LT
e un
nyY mjo
_O'I_I
il

T
m
r mjo
u
=2
=)
)
o
ful
o]
Ir
At
=)
5
rlo
jo
bl
[t
2
il
ol
_O'I_l
2

Il 028 L] L[] [

2F4M 1, Spaceship1, 2002, rice painting

Resident Evil. “We feel progressive yet ironically
political lust in expanding cosmic space,” he says.
In Janus Chamber (2001) Lee creates a cool-
colored space like a discotheque with heart and
dot-shapes of fluorescent pink and blue filling

the gallery. The shapes, densely arranged on

a wall lend a fantastic feeling to his work, with
black lights flashing from the floor. The spatial
fantasy this work creates derives from lines of
visual perspective rendered by the hearts and
dots, drawing viewers toward many luminous
points, like entering a spacecraft. A gap of density
is represented by intense lights of ultra marine,

fluorescent pink and magenta, simulating a gravity
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field, creating a mysterious experience of space. In
this work viewers have an experience of entering
another space, following the fluorescent dots

and lines in virtual perspective consciously and
physically. Black lighting from the floor adds more
fantastic vitality.

The gallery space is sensuously expanded in
Weather Forecast from Uranus developed from
this work. It looks cosmic and mystic, and like an
individual's inner space seemingly externalized
while remaining infinitely open. Like an astronaut
a viewer can run a small spacecraft with a remote
controller through bright green stars on the
glossy gray floor. They can operate an unmanned
spacecraft and explore a planet in this temporary
virtual space. This is particularly popular among
children and viewers alike, working interactively.
The artist uses geometric elements stemming
from planets and snowflakes as referential
material. Using photographs offered by the NASA,
LEE questions if a cultural turn is possible as if a
gravity turn is required for a space travel. What he
intends is a cultural turning point, inspired by the
concept of a physical turning point. When virtual
energy accumulates and goes beyond a critical
point, it is actualized, producing a visual, physical
outgrowth. This moment of being actualized is the
turning point.

Itis interesting that his inventive intention of

a cultural gravity turn comes from the pursuit

of energy conservation and economic effect. A
gravity turn is a concept in physics. This concept is
based on the theory that a spacecraft can traverse
space by using nearby planet gravity-fields, as if
connecting two distant points by folding paper.
Through swing-by, traversing once too far-away
points becomes possible. LEE’s Swing-by allows
viewers to travel borderless space on an imaginary
spacecraft.

LEE has been much inspired by photographs
featuring macroscopic worlds, stars, and the

universe, and photographs of microscopic worlds

= = - oo

H2tdollM 2 7|d|2, Weather Forecast from Uranus, 2001
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of molecular structure. For Weather Forecast
from Uranus he sets 20 models of green stars in

a geometric structure on a silver aluminum floor.
Flashlights are set in these stars, flickering at
irregular intervals, producing differing outlines.
The gallery space is lighted with black lights.

The geometrical star-shaped models appear
extremely beautiful and fantastic. This work was
later combined with the video work in Laser man’s
Spiritual Exercise.

LEE generates a fantastic atmosphere through the
creation of sci-fi possible worlds. As mentioned
above, this was influenced by SF movies such as
The Fifth Element, Resident Evil, Blade Runner,
and Solaris. The emotion therein relates to the
fact SF novels and films - including Philip K. Dick’s
novels, Arthur C. Clark’s 2007 Space Odyssey,
James Ballard’s Crystal World, and Frank
Herbert's Dune - have taken up a certain portion
of market-share in Korea since 2000. His inquiry
into this SF content allows him an imaginary
experience of space and nostalgia toward eternal
mythic time and cosmic mystery. As the ancients
before modern science thought Uranus was

the last planet at the end of the solar system, in
Weather Forecast from Uranus LEE visualizes

the dim sense of messages, like star light from
the end of the world. The end of the world here

is a marginal space where he stands and seeks.
LEE’s concern with the perception of star light and
a laser beam as messages is evocative of the fact
the word ‘angle’ is etymologically associated with
‘messenger’ conveying God’s words, or ‘seal’.?
Through sci-fi, technological art, LEE intends to
convey unknown messages unfathomable with
globalized, capitalistic, and commercialized logic.
With this he tries to carry an angel’'s messages,
attains the unthinkable, and sends words from the
future that will come like a flickering light. What
he dreams of is a strong cultural gravity-turn like
an enormous gravity-turn enabling a ‘space warp’.

LEE dreams of an event-horizon that makes

AtAtEEZ | X|HM No. |, Event Horizon No. |, 2006
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As explorers pioneers and innovators we boldly expand frontiers in air and space, neon sign installation, 2002

possible the arrival of the impossible, to which
such a cultural gravity turn and the theory of the
black hole alludes. This exploration may provide
a thread for a new East Asian identity. He dreams
of a world, namely an expanded cultural universe
like an SF world different from the world of
humans, where ideological, political conflicts are
pervasive. This progressive attitude is confirmed
in his installation National Aeronautics and Space
Administration (NASA)] appropriating a passage
from the NASA homepage, without ideological

implication: as explorers, pioneers and innovators,

we boldly expand frontiers in air and space.
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NET R=SM=ERIGF S. " As explorers pioneers
and innovators we boldly expand frontiers in air and

space.”
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Icon and Humor

The use of icons in LEE’s work is implicative and at
times humorous. Through them he criticizes material
society. His criticism associates with reification
caused by pop culture, reversal of life in consumer
society, enjoyment of commodity fetishism, and
transformation of traditional icons to fancy products,
where the commercialization of traditional icons is

a degradation of transcendental value. His work has
fancy, kitsch elements, causing discomfort. In other
words, emotional residue remains under the surface
of his commercialized icons. In his work icons are
small, attractive, and objectified while some large
objects arouse monstrosity and absurdity. As objects
of worship his Buddha statues have holes in their
chests. His Buddha heads look like the stone of
Orthanc in The Lord of the Rings by J.R.R. Tolkien.
Plastic dwarfs seem to be an illusion, embodying a
weird fantastic scene.

Humor fuses with pain in Death of Mickey Mouse
(2002). Mickey Mouse is a cartoon character and
icon of the Walt Disney Company, representing
American vy League elite. In this work Mickey
Mouse is presented through useless, insignificant,
and cheap rag dolls, mass produced and sold

at souvenir shops. The theme of light and the
fluorescent lamp, penetrating Mickey Mouse’s
body looks comic yet in a sense generates an
atmosphere of Samuel Beckett gestures and the
theater of the absurd. What this work presents is

an indiscernible situation of an assailant entangled

Untitled, light installation, 1998

A& o] X|HM No. 2, Event Horizon No.2, 2006
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with a victim. As LEE represented wounds caused
by World War Two, and racism in German society
through his early work Potato Grill Machine,

his sense of pain derived from a double-bind that
makes meaningful action impossible is apparent in
this work. What this traumatic pain is like, and what
it is for, is up to viewers.2 This torturous situation
and sense of unbearable confinement stems from
questions surrounding his identity as an East Asian
man in the age of global capitalism.

Reflecting American-European aspects, all

forms show post-pop icons as a result of East
Asian commercialization and capitalization. Light
penetrates a tightly shut shell, fossil-shaped
emergency-landing spacecraft, and Mickey Mouse
images, symbolic of imperial America.

This puncturing and leaving traces like those
from an epidemic onto the body of an image in
Sky Crash appears in Buddha-Hybrid Trend (2006)
and Dangoon-Hybrid Trend (2006). Scars like
tattoos, holes, and penetrations leave a subtle,
curious sense of pain in three-dimensional kitschy
artworks made of plastic. As critic Lee Sun-young
and poet Cho Won-kyu pointed out, puncturing

lends an aesthetic emotion associated with the

EMZE 2|, Hybrid Trend Buddha, 2006

st==2%E $8, Sky Crash, 2005

5 15 & B b Eg K] BEfentasm, fE f (R Z RAIFET) (2002)
MBS FEERRE—E, KRERMERHERL—
BB e R g M E AR REMBER T L MRNHZ
FHE, RilkE R LT EIE — R BT IR B AR 5L
FIRERXHRNEFERE UK EFEERE RN
R R
CRERMIETY RN T TEFIMT X F 5HEH X IIE R
HPRTS, AR BEESENIMER(EEREN) H2E
XM ERFEN WELR MEEEL, XERATZ
BREEHSNARAFENANIBEGR EFX
Mo EB R RERRERETA? HEXEURTERE
BRI, XMREANEEM T ERZNARBNRARSE
KAREXMKERT, REARAKMEEDARZ] BEH
FEEH,
FNFRBE R REER RAFSL R RERET
EEMLAIRRIN & RE SRAN AR T At £ B 78 ol 37 2 A e, i
BIERAEERE T BN, WAEENFE R, SERIE
FEEXHEREARER XMFRMFEHELM
eI, b GRAXIE) . CRENIE—18E) %,
YOS Sk LB TGRS A LR HRNEEH R
SRR, EAERRAEERPEARYIGRER,

2, ‘0| asdoutle bind'2 3|72 B0 =20 l0fatut BBt DAH
NS RAls1| 9lsl HAlE JHdoR, B lulsle BizioR ol ofa
S5 XE 45 QU Ble AR BHEIC

= AEhe ESSICE

3. O|MY, "EtA 3} AlChe| AR S119| 0|8}, FROpRE: EAE]
B T|o},, CHIX], 2004, pp.16-18

2. The concept of ‘double bind" Gregory Bateson presented, to
describe a contradictory situation in linguistics and ecology, refers to
an emotionally distressing dilemma caused by a contradictory order

3. Lee Sun-young, New Aesthetics of the Sublime in the Age of
Transnationalization, MU-A Monster Technopia Da vinci, 2004. pp16-18

2. ‘WELRdouble bind' X Z1&5I EF - NV FRFEIE ;.Hixi{‘ HATH
RMF RIS A AEES, RUEWE BAER NG ST EETEAE
R RE

3. Fl%E (FRREXHRIHRSE)  (TH: BRI ARE) EF5F
pp.16-18
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everyone's position may change depending on

their viewpoint as participant.

All Side Seeing Helmet, made with an old German

combat hat, looks like an invention by an eccentric

scientist, offering a panoramic view through

a wireless camcorder, transparent tube, and
convex mirror. Viewers can wear the helmet, and
scenes are projected on two monitors, showing
the panoramic view, and the viewer. The game/
gaze is also addressed in Contemplation (1998).
In this work a wooden box with two open sides is
presented. As an acryl lens is set at its center,
and two people appear distorted when they
come close or recede. This distortion symbolizes
misrecognition due to differences in social and

cultural backgrounds.

Hybrid Nirvana, 2011

HEAUAELB PRI K, ARHMRERASSEITAMN
L. CRERBIFET) R KT FER K E RAL
—RAKTFRRHIAE
it ARESIFR L& E R Kk ER R B ERM
R A LHI, kERXEELHRERE, KK
KREH AR EIFH R RAEER REREIE—#, TiEk
FHPNERAREXEARLREN,

B & (AR %) B ] S A e L ABR AR B & B
WHERGIR. £ (ERMXRE) hErk it E LT A
R KR M H B IR RI LT, MAEE ESRME

EERESBERFMREZE

RRMEFTHMER, EERPHE - RERZXMHIREH
FEZFMAHRIEE,

(EZRMIKBFHER L) (2002) XFHEHHFREZHERP,

WMARES M FHEE BT Z LR, WA MR

x| 7H Cisto] A|AH, Global Multi Defense, 2002

ZEElE AIE 2EEich
(FopeR: ZAE B3 -u|0} [)(2003) 2] Satatel2
S22} A5t Lo IR Ristdxoz
HSIF US| HERIgl0] Bl0|sh= O|0[X|E HOo{ECE
O|Z42 OIR| LHH 2fAlo| 9| 29| FAjprojection Z2 Q|5
239| | Pt 29| EB|E= Of{X| EF0| HAtraceZiT},
(ZAlContemplationy2 = F=H| ALO|0f| AT RIA Of7HE
stol, x|z} Q14le| Lo of =2 HAIZICH (360% 2
2 Q= Hoyo| Al FSRI0IA 2 PARRIR A0 Chet
294022 BE FAISS olAlo| ol sferteralustion
9_|. J(&DFEZ'E;'(“Mreciprochal-subjectivityg| _'?_x-”E |:|.§_|:|-_ 0|7-IQ
23|, ZeHe XEUR| AAP|ERE Slofe) B0,
ZLEet 2 7IEHel HXISSE SsiM EHECH
‘QAIRl'0l2t= Jo| ghEElE SHF A FA| 2tof| oAl
R ATt T2t ARO[ Ojplways- already” T3} ‘OF} -
O|-I_I_|not-yet , 0-||:|01|E Qi=nowhere’ él_ig-naw-here ol HEf=
S012} Q= MLHA EfXMAbsolute Otherg = Z0{S TSI},
/éb%_%‘_xﬂ Adreciprocal-subjectivity EHE_'— OlBI_I-_/r‘_Ql olre
AR 1 A 7 |1E2 0i7HE Biches FollAM 53l
‘EfXJother’of| CHsl A&FSI=5 O|ALt. 7]&0|2k= H]-QIZH
RAEAMO| BfRjether7} QIO 017k BE ARI0| & E=
HEA|| 210{2h= CHERKOther7 L R, EESE B X|HALS]
Folo| FHAMo| BApoundaryS & SH=C| E4=E{Qlinevitable
AE0| U2, O EfXt= HA|sfidentification £ {5} Xjot2]
A7 S22 HHA|ElCtexcluded,
2l

T, =5, AB, D8, Mo Lot CHECk= o|o]ojlA

In Laserman’s Spiritual Exercise LEE shows

an objective observation from outside the field

of view. What is shown is close to the ‘autopsy’

of Maurice Merleau-Ponty, observing a system
including oneself from outside, so the subject is
in-between space. Autopsy also refers to the gaze
from an impossible position, showing the back of
oneself. Like observing oneself in a dream, it is
an impossible gaze in reality. Our consciousness
observes the system including ourselves,
identifying ourselves with others and incidents.
The visual image of MU-A: Monster Technopia |
(2003) flows, proliferates, and metamorphoses
like butterfly wings. It is like a projection of inner
consciousness to the outside, or trajectory of energy

inside the brain. Contemplation presents inevitable
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20k H|3=1|o} I, Mu-A Monster Technopia I, 2003

S5, MABERENEBS L H W HEEE, AR
AR IR B, XA (RIER) IR,
XHMERMBRTROBZEEONLPHNBIRER, M2
B SR ZU R SRR SRR — M E R, X MERP
WA R BB IR S RIBREE R A &, IR AN 5E
T EMERARZRIAERIERSENRIEHIKE
EEmER X,
1 F 1B S 25 HI{ERI1E & (360° FRAAENZE) (2002) 1L ABXAEZ]
BEEEEMNFREAFTEHRA, B LiHRE—HBN
BIRGH, BEB L EREN— P OFE R RIRI360° hEk:
IR, MEF ILBIX N ZESREED), A BRFFEIS
BIROR, —& BT IRPAEITNZEIEN360° 1%, B
— M X EREERNEREENINE IR,
33X Tl R 455 AIE D A 2F 72 B B 4 R (3L A8 Contemplation) (1998)
RETLEH, (ER U EARAAE FEE L E—EB5Ek,
WENFHESRAESERWELERMOT TR,



N_

039

Choi, Jung Eun. Human Lust and Cultural Hybridity Reflected in Extraterrestrials

‘22t1, Dual Trance |, 2006, esquisse

o=
BEHE “EHother” IR AXFIEA
ez A

R EHother”, !
EZf,AMEEABEFREAL-ITANSIERIES XM
KEEMERBESH FEERANE M
G EFRME, BRHES REIRAE
identification [ iy, EIRWHEFRE| BIRSEMEZ 50, 2R
M. BRESFFEAEEE LHRRE, SEH

3
11189 R 7 14 5 pRboundary fy
WA, B

A7, EBR. B

EH ERFMEENKERPEETHIMN IEN BXHM
EHRESAARE, EEFALKEZSIIEARATNIEEET
BEELMER. RASHEREERSEHXRZPUSA
LB a7 SRR
FT51 %

LEE’s is another form of meta-layered work of
assertion attempting to describe the frame of self-
L

RSN RA R R RIR R AR
AT FAVCDE B FHRAENL
= =7 s
»(1985). TV

O ‘El
X585
Fe) (1974). IREFAREREE - BL)(1984). (FFEFEE K MBye
E{EmTIRRAT )
25 21 Y

referential, cognitive observation, observing one’s
behavior from the outside of a meaningful system
through the reinforcement of interactive features

-
RAGRERHBUEE RN AR RIFTE" iEloaze
5BRER (RS

I
BERHIEIR, X
(1986) GGAEKIE) (1994)%
kIR B FEEFVCDE EE SR E
o nm

A German soldier’s combat hat in All Side Seeing

. . - .
H|QIZtron-human 22 O|HfOl, = M, 2 1| Z0|Ct. 2ZACH
O8l=7t EBst= Hiof| [HEH AQI'e| BECE @
OlEE & gl= HoiA EfAL HIQIZHMRl Zo2 M J&nt
HOj2b= BHRL, FA|Midentity0]2H 0|22 042 EIXFS 2t
ZA Zoj|M Lot L7t obl S T1E= BIAIE HAEAlE
RO H 2 Mot
LHAALS| AH|XHE ACHEA| F|A St BHAI0[2HER],
HIC|29}t ZH2 7|&2] ARHE atAoll= AlFQl Aoz
S2IAE TS 0HA| AlCHe| OTIM 2EX| & 5= gl
Mo E 2012l SAlsezeE ERlA= WAIZ, 19| A0 ;
(T|OH A (1985), (VR (1974), (R2Y OIAF = e e
©2y(1984), (HIO|H}O| 7| Z2Bye Bye Kinlingy (1986). Blo]|x{H *E** £ BIUEE 1, Laser Man’s Spiritual Exercise 1, 2002
(FARLIZAIOIM BRI (1994) 0l M BiiZ=0| HEI A 2|40 distortion of perception and awareness through a
SISOl AS S HOELC. O[8kre| 22 MIMet HIC 22 screen-like medium between two subjects. All Side
QIE{2HE|E ZHE HCt U5HA7, A7 |XRMle| Es Seeing Helmet deals with the externalization of
O dsHAl0| Ro/0[5F A|A HEZ0|AM 2Hatshe 7 2| consciousness and reciprocal subjectivity through
HO{X|= I RIS Chakstshz X7 | K| A|&fself-referential depiction of fear and lust for rampant gazes from
2At S52| QIX|Hcognicative hEFo| IR|Q| 7|&descriptiong L directions: this theme is represented through U BTHE EA Al side seeing helmet, 1999
A =5, HEIEQ| ROl oieRtA of tE L2 SEHCES) screens, projectors, cameras with built-in sensors XS SEEAL M ST RENTES TS 23 Zolct.7
=2 US| MER YEll= 3602t MEkeIA videos, and monitors. His recurring topic, that REHYIAIR _ERYIR 2 misrecognition, (A8 A ILIETE) H O|&H7} (20| X2 MAtE), (MR A CHEHI0]
HXFomnipotent A|22 &FSH Z{O 2 0] &Qo| RaHEE extraterrestrials are not perceived subjectively 2RI I8 AP R F RO SR BRIEEM B3R 5N EIER AIAEOIZHEX] (360% & 5= U= BAhet 22 7|estn
OFR| M7|52iate 2ot 2740 0|22 Higte| 2=, 710y represents the absolute other, existing ‘always and MERAEH R, XAERIFILERE BFMRN"BCH LSO = UHHES Soll LR A= A2 S2H=0]
FEIM DHZE|IEQ| FZI2 HFOICE 0] Z+2 &l o] BHEIK|= already’, but ‘not-yet’, ‘nowhere” and ‘now-here IR fflavtopsy” B, “H RN ESIEHERETEZ X|HiSlavoj ZizekO | X|M5H= HIQF 2+ FR||7| 2bAi5} |
X|=o| FHAIF2|7F OO 2,0M SiEsta =, 25 LEE Hansu addresses reciprocal subjectivity EEHBRERMIEEENENEE, XBENEHLE 2lsiM= CHA 22 A Lio| AES BESh= EIXLE 253 of technology.5)
QIE{LU AlCH2| R}7 | Z0f CHEH E=AIA T Rlperversive fixatin Z leading to introspection about others through P ER-[E]BRin-between " ZS B M E R, REFIEH BRI A CH LR jICt= A, O|Z2 AESH| pie e 27158t ier’
Alddgaze| CiEH ZHat UMMES|H= FO| ACH technology or symbolic language. There is —LeAT A — MM BIET S RHR N A, ERMNOEIRED SAIE 2Hlt= 20| okt MR|IX S HAER! Helmet, with a panoramic, omnipotent view
0i7|M 22l TEBEIZ Mtel, & (EXEe2) sy something inevitable to defining the boundaries PR EEEL EMNEGNR— L2 P BRIANE thE EIXIZ2RE] 2= F20| IHZE|Z A{panopticon ZIA| A is pleasurable like an electric shock. This is a
2EET o BE 20j| Hilste HEo| AN ERE of a local society or residents’ identity, and others SEREE 1S AlZt2 235(2] A|Mat SAlof LSt ST Z M, CHAICZ A reversed Panopticon, a type of prison designed by
S A= ofC|of| T QICH=s HIE-@ 2= 0| AlZto| are excluded from identification. Others as non- (TH—ZWRFIRA R E) (2003)XHHEEREEIRE SAIE|0{X|= 7H20| WAe| 3tEE = FAHIM English philosopher Jeremy Bentham. It is closely
e Zg 2ot 2584 229 humans, or strangers, different to me in terms TR 3B 7E B (8 RO AR BR B AN Bk — MR BN AN T RLE|0{X|i= 0|7 | = SiCt, Of§ta=2| A2 Ariut associated with obsession for self-exposure, or
O oMLt Sh= of race, nationality, class, or skin color; absolute 4] % um i E &, X I A E B R [E MR T E SN ER it 57 15 HEZ=2X|2| Z2E S5 O|NE AF uEtel= AlMof| crave for the gaze, referred to by Slavoj Zizek in
AZESICH= AS others in the form of gods, monsters or aliens TN HIRE B TRARHIT, a0 SR 1E & (WA Contemplation)) s ofsh A7 |RHAE CHA SR == 7120 H 24 BHlsh= Did Somebody Say Totalitarianism. 't
| SAIE others as inhuman things like technology and MREZERE- N RERANENTRERER S5IMEER FA|, T FA2| LMEACIA|MIE SA|2| W AR What we have here is the tragicomic reversal of Bye Kipling}y |
language. My identity is eventually engendered in ERAIE, EM(360° RN EE) it R B M I E )\ 75 LR S&ldynamicsZ E2{LI{EHQICE the Benthamite-Orwellian notion of the panopticon EiRtEAE, B2
the relationship with these others while defining BIEMRAT AR BRI E S B, XL BT society in which we are (potentially) ‘observed %, EFBHEXARNEXFRIEREREBRETR
their limits.4) EF . B EE. BIAYIAVCDE R AR B R T HRAT. (L the time” and have nowhere to hide from the (4 self-referential iy — I\ EI M ER 77 3o
LEE's unique presentation of commodities in MM EEZRS IMEN EARERNESARRMIKE L omnipotent gaze of Power. Today, anxiety seems EEME360° £ LI MAIR AL IR IR ZL AT 5L i
industrial society and ways of dealing with the WERIE, FNARMNTIERXLERE, ERMNRAFRTS to arise from the prospect of not being exposed to N FEFRE R, X5 RURFABIIEIR, a2 K TR
Y52 — Bégalways- already”  “JERZ-REnotvet” | “RIEFEHE the other’s gaze all the time, so that the subject T e AL B9 BN E RS mAR 7, IXFHIRAL A 4148 i
, nowhere — gJjl &now-here” ZiX filiE W RIAMHBA R MY AT EH needs the camera’s gaze as a kind of ontological BRI AN IMNT K IERY DI [ 2 — Bk A8
HIRTE. BXR B (B B A A {4 reciprocal subjectivity) ja) 3 i 25N guarantee of his or her existence.”s Bl "SR LR R IE" R IE/R AT - B /R ZEH TO ik i AL F Y S
RETXEE R, EEH AT ARARENSISUREHIA Commenting on the popularity of the reality shows MR ENHERERE. SRUHSLLRERRNEEHRIN

EolLt 52
ollj |:L7t-| oz 7(155|o-|
t2 EIXte| SAlof e =E=X| 8
FojlA HIREICH T2iM FAIE RHAI0| 4
= AT EXEH EEXI2A 7to2t
oigsts 7o AlRe

Alslof2HEX| Bgle}
Ssichs

A|7|—real time O|E}_ _n_gﬂ OlEOE
gaze from mass media suggest compare with
Nam Jun Paik’s Piano Oxygen (1985), TV Buddha

(1974), Good Morning Mr. Owll (1984), Bye Bye
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Sx|gl #Atl, Cloned Buddha I, 2002

= BI1If&38 1, Laser Man's Spiritual Exercise 1, 2002,
esquisse
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21M4|7] 24, 21st century Bodhisattvas, 2001

televised on a real-time basis, Zizek presents

the realization of individual fantasies in the age

of popular media, showing that action and desire

is possible when they are re-intermediated, and

are inevitably connected to the other’s gaze,
guaranteeing the subject’s existence. A true fantasy
is not the scene itself captivating us but is at the side
of the impossible gaze inexistent and imagined.”)
After Zizek, through novel, eccentric inventions

such as Laser Man'’s Spiritual Exercise, Global
Multilayered Defense, and All Side Seeing Helmet,
LEE addresses the need of others who guarantee my
existence as an object. He questions non-existential,
imagined gazes. Michel Foucault’s gaze of panoptic
surveillance is requested by the subject who gazed
at with lust for the gaze. Lee’s work reveals a subject
who comes into being by placing himself as object of
mutually exchanging gazes and the dynamics of the

exchangeable system of gazes.
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Oj&tol FEMER| =5 REEL Non-ldentified Space Creature Hunter
Killer Rocket, 2001

Cultural Hybridity, Aliens, and the Monstrous

As a child Lee was interested in the social in sci-
fi, technology, and religious and cultural hybridity.
This interest questions traditional East Asian
identity, especially within Korean art. To represent
these this he employs traditional East Asian icons
such as Buddha and Bodhisattva images, marrying
them with common everyday items.8 In The 21st
Century Bodhisattva for example, Bodhisattva
appears as a dwarf, wears cone-hats in Snow
White and the Seven Dwarfs, while in Robot Il the
Bodhisattva is replaced with a scarecrow-robot
with the eight hands often used as advertisement
in shops.

Fairy and Buddha images as typical East Asian
icons are familiar to him, but are completely
decontextualized when represented in colored
plastic as if cloned. Poet Lee Won-kyu sees this
feature of Lee’s work as putting more importance
on ‘langue’ than ‘parole’, making a thing of
linguistic form. Although works such as Cloned
Angels involve many decontextualized angels’
heads scattered on the floor, Non-identified

Space-creature Hunter Killer Rocket targets

22 £ Robot 2, 2001
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8. The term Bodhisattva generally refers to Mahayana Buddhism and
the pursuit of enlightenment and perfection to attain Buddhahood. In
Buddhism, bodhisattva refers to a saint who practices six paramitas
(perfection of virtues cultivated as purification), and Buddha who
serves the benefit of all sentient beings. A bodhisattva attains
Buddhahood after 51 stages of practice for the benefit of all beings
Some scholars interpret ‘bodhi’ as ‘practicing wisdom, and ‘sattva’ as

practice existence’.

9. Cho Won-kyu, Hybrid Art as a Universal Language, MU-A: Monster
Technopia, Da Vinci, 2004
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the viewer, and National Aeronautics and Space
Administration echoes America’s imperial conceit.
“If cultural icons with different connotations and
denotations are combined, new meaning emerges
as established meanings are offset. If the new
meaning is vague and a new direction is unclear,
the grammar of the hybrid is emphasized rather
than the message. | thus think LEE’'s main concern
is perhaps with the hybrid, not the message, the
‘langue’ not ‘parole’.”?

MU-A: Monster Technopia (2003) presents a
monstrous hybrid. It is an interactive installation

in which aliens synthesize with diverse icons

such as the Virgin Mary, Jesus, and Buddha,
modified through animation, dependant on viewer
movement. Curator Lee Joon reads this work as

a satire on the status of religion in contemporary
society. He considers this work as a representation
of a state where images are synthesized with ease,
modified, and proliferate infinitely through digital
technology and the Internet, and asks if traditional
religions are still effective.10

This work uses Raelian followers as video
material. LEE attended a Raelian ritual employing
Eastern meditation to explore heterogeneous
religion through hybrid icons, and invited Ralelians
to perform directly for Mu-A Om, Mu-A Dane,

and Mu-A: Monster Technopia (2003). Raelism

is a minority shamanistic, polytheistic religion
founded by French Claude Vorilhon, combining
many elements such as the Buddhist swastika and
Indian Om meditation.

Synthesizing complex, intricate flows of
contemporary art together, Lee makes use

of shamanism and New Age religion, and

lends an East Asian character to his work.

He does this through tradition and modern
Western modification rather than Buddhism

or Confucianism, dominant ideologies of the
Goryeo and Joseon periods. Raelians, a New Age
religion from France pursues love and peace,

through communities in a state of selflessness.
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Their consciousness is shamanic, encompassing
Christian and Buddhist aspects. They believe in
and aspire to a race of extraterrestrials more
advanced than humans. Raelism compares with
Korean shamanism or Mitreya sect as it includes
performance reaching a state of trance.

LEE presents the extreme hybridity of
performance as a phenomenon. Worship

and ritual operate in his work as a collective
psychology within commercial society. Capitalism
and fetishism in consumer society is a sort of
religion in contemporary society. But old religious
rituals still have a function: while consuming
commodities people seek the sacred, exposing a
fundamental paradox. A Raelian ritual anticipating
the arrival of extraterrestrials is appropriated
from Buddhism in his work, but appears fetishistic
and decontextualized, like a Buddhist statue made
irrelevant to Buddhism. It works as an example

of absolute otherness infiltrated into each

20} 2 HEHA, MU A OM performance, 2004
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individual's inner-self, impossible to understand,
but recurring. It has something to do with a
pursuit of femininity too, like ancient motherhood
workshops. For LEE, Raelians hint at a sub-
cultural border.

LEE’s concern with Raelians connects with Hwang
Sok-yong's novel Barideghi (2007) addressing
pre-modern, modern shaman healing, and Bong
Joon-ho's film The Host (2006) dealing with

otherness beyond the normal family. Writers and

artists including Hwan Sok-yong find solutions in

. . . . Self-portrait, 2000 S0} &, MU-A DANCE, 2004
classical fables like the Tale of Simchong, pansori, “porte
Goryeo songs, and Joseon collections of literary 20} H|3=x|ofe| Bictat Mandalas in Mu-A Technopia
works and novels. (FO- B2 cm|ohA|2| =0llM = EHals| ZuMo|2t= In the Mu-A Technopia series moe-game
LEE considers elements of shamanism prohibited ShEol BPH| TICI2EE A7 A7 = AEe| RLs HEg elements, a salient feature of the age of the avatar,
by the ruling class as significant, to discover a Salf Afo[H] OfHIEL AlChe| FE2{ZI SZl) 2oj|F are addressed through modification of images
Western, modern religious attempt in Raelism. e 247t CHRIX| D AT 07| ofl= B8 2249 reminiscent of mandalas alongside religious
Find the theme of his work in Korean tradition, SR SIERESE K 55N B K A9 W £ iz neolook.com 34K CHE[agency 2 A BHEFSI T R ESH= EAIA EXffalter-egoQ| topics.1 Characters such as Alice in Resident Evil
comes from his experience of student dissident EEFREA, tiNERER SHBEBRRANEENE ofiACH (RIIRIEE 0]2)2| FH2lE W A2tEX| TAHSHE appearing as the viewer’s altar-ego who has an
7He] =2 71Xl MUY, Fai ith Th d Eyes, 2004 . . . . . . L .
Sy hossana e movements against the military dictatorship of Hl, BRBFEEUGHMNZATNRGEEENHRAEAR Uz|x, o] 2| Aof|M RESE FHRIEISO0| AH{E0] RUCH adventure instead in Alice in Through the Looking- ~ RBR-BEARRESTHNESRES
42 A2 234z FAECL oAIRIeE MAsl= o the late 1980s. Although LEE’s critical perception FMBTRAMKR, XJFLEALRIENIEARER CESH £ ZAIR| O[0X|= Ete] SLIRl 20|A FHEQ| Glass, and What Alice Found There by Lewis (TH-EVMHIFREARE) RIMERFRERHEAE
&= gl= 0|2fli= 0|0 Xtofselioto]| 012t ATt 7ol L of the situation is critical, alongside artist and EMNAIRRZILCEEAD BRIRL. BUEREHDA THELate] Wa|x o] 5t iEE AMAIF = F2E0] Carroll are hinted at in this series. Bf, RUFEREZHERAMTRFR, BT REN
SEAA Febdut I=siEE = A, ZAETH AlCHo| friend Park Eun-tae, and Choi Geum-soo who RIR, BRSHEREEIE, ERUKESE RH Sk Hltis| SFEICt In Mu-A Om a woman in a space-suit sits with HRRESHTREARNS S — MRS, XEXTEETE
ANE Fode Alme A oBflye| MAE WLt 253t established neolook.com, LEE works different to EHEHE, Of|Z4CH Bl 3= HAS Rl 0| = AlEfo| WM S FH|Z legs crossed practicing meditation, muttering EEEERMNERTERA (ELE) EMf @R BN
LU AMHA ZE22 JQl LITHE0f|A XLEICE them following his study in Germany. fb7EiE Rk B 2 E AR BRI IE PIEHER. IREERMITA sl A= (FO-2)0M= 2H SFE=2 2 04210] incantations. A transparent, egg-shape object (RFEMZERN) EERANSHAE,
T o[2{3t Zate| E5of 0] 2453t NS HEMHAN With the influence of the West his work'’s social RRERIER XETHEEABESANREHEK, BHE 7tete| S otofl 7HREIZ got M HAS Sl U= moves like a fluid life form. When it overlaps fEf(TTH — ) P H IR R AR S5 28 [ i ER AL R 20y
40} ZABISICH BHLFO| HEH FR20IM ARSI U= engagement is different from other artists RiEFRIGEAFE, THEREMERNAR D8 L% AHS CHECH 3t XX0|IM 0]X|o| MHAE LiEtl= with other parts, enlarged, distorted forms TAFREFHBMELEGENZE, E@BEL0HRE
Moot BHEEN 262 BTS2 XIS 7 |A|2| AR, SAl2t through its hybridity. Unknown future symbolized BB EE R E E RS EROZE, EFH RN &5 Flstn 52 & 2ol RSHL EAVE 52X S2lICt appear.12 In this work a hexagram representing TR EN A AR UK SRR IR BN IR R X L SRR B R
OHA|of| CHEH Z2AQI 2A|2fA], ZAE O|L|Hstn 7HEZ] by aliens are already in the self. Find communal Fleury g il - AE REFIEZAMER BRIITHAZR 0| FHA|et HAl= ROICH EX7|2 0|0|X|E ETHFS o Jewish identity combines with a Buddhist HEE B A R 0 K 55 0 22 D A e e R A 0 o 3 b T
Zeko| A Znl=e| 2207], J12| 1 Alt| E=2[2[Sywvie Fleury infinity beyond individuals and sacredness in th X 2 A — LR, SO0{Ct HO|X |1 oS el= SASO| LIEHIT} 12 swastika, (official emblem of the Nazi party when KR, (& —8) BEEHIR KT SMEROEFHT
2EX| QHT| 2| ZAndy Warholen} ZE2  AH|ALS| T XFHIE the postmodern era appears as religious ritual. (FO-B)0iM= Foliclel S2tdol Wit FIEoM Lin 2 reversed), generating a strong impact. Like the S, EFHRHTHERNERS, XMEIRERAN
S&st= 7120 73lshs ZEe| OlE|AESS| HOtER He marries Buddhist statues and mediums with HAO| El= S0 AHIAE[FL Ha0| AEE|of 28t monotonous meditation music used in Lee’s BRI, BEKERPEEBHNBHAFANE
RABHEX| £2 0T Hi|Mathew Barneyo| T MA SOf| CHSE  elements of performance to express an aspiration UWEE o|zst= 7|Z 2 ALSE|RAC 0|2 OfFt=2) work, it demarcates an unclear territory before a BER—HELHNER, HRIEZ AR 2R TR
deko| Eolct to find his inner self. He starts from where Nam oM A El= EtEED F0I8 Bafgelo| J2ist message is perceived. Eggs or embryonic forms IR, ZFRERPBIMEGR S HIEE ZATHRE
Jun Paik stopped, influenced by Paik’s machines,
critical attitude toward the gaze and medium, a
German post-minimal, conceptual tendency, pop
art by Sylvie Fleury and Andy Warhol, both passive
toward consumer society, and performance by
11, 2ojfe)z: "2ofl's "BECHE Y20] SAL Zof|F@250|M FaiEh 11. Moe®i% is Japanese slang from the verb ‘moeru 4% meaning 1.8 () A FiF EH- #5(0) A" RIETF BB HE-HZ S PEA
Matthew BarneY' QU2 2= MO0|E ALO|OA AlRIAZ T YT ofj W22 EEE O to sprout’. This word is often used to express the adorable, cute, and R R, EAAFERAZ BRI AZ HIBHET 2 E A RRITIE
Ti 20 FOiXsE oY - QIE{ Ul BZof| It AFSHITIt ZEiXo= pretty, and preference for the attributes of a character’s appearance, BEERENRIE, W EEERMREAE RXMATHERMERE Eims
ZE7tetHAM 2 Zoll= & ZH2IE{ofl SHESHK| 241 FHRIE of oA personality, occupation, and social status. Its use has increased due to BB T AR SELAE ST B SR E X RATSMIAHE. 1548, B, it SibiT
S3-44 -2 - AEA X9l § S4of CiEl 7|25 E8sts LEE the spread of mobile phones and Internet. EHTRAMRBIENRBES,
40|11 UL}
12. In dialog between Alice and a lamb the white rotund thing Alice 12, FHNEMLHFNER, XMLEEHE . BRXKEREERETE
I 044 = u u u 12. at He|Aoto| Cislo|AM W A7t 2AsHE 5|1 S 7L A2 aspires ascends to the shelf. LH. BEE-FTE BT mMENE, EERRE (RFIENEWML)
" " " - Mk 9|2 Apet 22 ICh RO FHE A Ol Zt=H F 250 £, [ 19924 pp . 127-128
AgLIzte| da|A,, LI2tARRE, 1992, pp.127-128 13. Ronald Bogue, Deleuze: On Music, Painting, and the Arts, pp.74-75
13. % FBEZF Ronald Bogue, Deleuze: On Music, Painting, and the Arts,
13. BHoto]l CsHA= Ronald Bogue, Deleuze: On Music, Painting, 14. Bernard Stiegler & Jacques Derrida, Ecography: On Television, pp.74-75
and the Arts, pp.74-75 Trans. by Kim Jae-hee & Jin Tae-won, Mineumsa, 2002
. . . . 14. WRE - BFEHR, B3 BBk (ekog. afi-£F L) SHEE. BHRTH

14, HIZLIE ~E|Z22], AT H2(c 2A3], ZEjY 2, fol=Tsta]- # RE 20024
Elizjjb|Xol| 2+s101,, BIZAL 2002
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20} 2 HEHA, MU-A OM performance, 2004

in his later work in videos representing a chaotic
state before birth show birth of a new self attached
to an object.13) Aliens in an embryonic form are
compared with inhuman technology, presenting a
new technology horizon.14)

LEE gets ideas about aliens from shamans or
heterogeneous beings in a hallucinatory state,

or the fantasies of those who have experienced
UFOs involving general paralysis by alien gaze

or medical experiment. Such experience entails
extreme psychological tension and pain. Such
fantasies come from an experience of religion in
a primitive form, integrating waiting for prophets,
supreme leaders, and mediators in the Millennial
Kingdom movement in the West and Maitreya

in the East, into a state of shamanistic self-
forgetfulness.15

MU-A Dance involves a woman in a space suit
from MU-A Om dancing a MU-A dance as if in
cosmic space, and gives form to the rhythm of
pre-linguistic semiotique, called ‘chora’ in Plato’s
Timaeus, referred to by Julia Kristeva. The mirror
image of a dancing woman is made by the dance
itself, change in motion, and non-spatial time.
Lee raises questions through these video images,
about the simulacra infinitely proliferating in
virtual space like monsters through incessant
modification. But | think this work emphasizes a
state of selflessness, annihilation of self, indicated
in the title MU-A%# 16)

In MU-A Monster Technopia, and MU-A Dance,

# 72| =2 71Z! MU, Fairy with Thousand Eyes, 2004

RS, PEIn IR, BEEERZS R E Y SEMIR L F R RHZRE IR
e 33 B 4 A 3T AR PR F 33 R EE AR, BIK B 2 &
71, X EREE— L REPIRENN B R BFESH
SNEARGEAEMIZNERAIAL -BRETMIEE
ERME AN, FNRERMEES R XA EERE
it L&,
FENKRPEANSTFHEEARASEREZFHEERIE
LR LAFERT, MEUFOMRIEEMFRIA R, X R
FETR R BB B RS R, XREBARERSE
FANTEIESH, SEAASHFRGGHELNRE
RESHRSEIREENTEEAERNRERRHEE,
(TH—&) PFREFHBRO LA TR #FL, o
RARMIE - 58 B HTEHE R IR R AL IR R 52 B "R
TR RYETE S 1% “lesemiotique” 75, MBI ELRE
WE—EBNET LR —MNEERRIEHAAEE
i8], TRFERALMBRTIAPERRHESZEET
IREBEMBEIR. BRTBITMERAHRE ARAK
BRE S,

(RE—BEVHHERRE). (TH— %) PINAES
PLRHIRAIITARBEMEZZA, (FRIIZ) (2004) X
REHBRMERNR &, BEHORED—IRHFIER
RMRIER,

"R ENITE AR, EMERDMIREIKEPEE B
RATSHEREE, AILFLIERIRE BRFENTE
Ul £, X3 R RERREFFELSLHATH(TR

BERERMZ IR (ESHREE) &, XEERBKE
EEMZARE. EXLEREBIVMAR AT RS
Y, ZENEE B R EAREAERET B S MAFER
BEMPIHRBHR, AT IERHTERRT, EXMLEFE
MHESHNEREENASMERIRE 7KK, X
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LEE combines Raelian performance with
installation, while in A Fairy with a Thousand Eyes
he demonstrates a monstrous angel fused with
Buddha. MU-A%# means the state of losing one’s
position, or ecstasy. Before claiming my identity,
LEE considers the environment as a base for my
genesis. He represents this state mechanically
and technologically. He affirms all given things in

the name of technology. His complete affirmation

=x|El #AL | Cloned Buddha |, 2002

PR FH L. RHHMIRRE P, BINZIRE AERS
HEULRNBREITEERNSERA, MG RERE
TE8 B AR, ZAsRERERR SRR EN "R
B XSt R, EAMITRHIEHMER
BTRXEBRSHARARESMENNAEERIRER
X,
(RH-EMHFEAR R E) XBBRHEE, XEEm
ERGBHEEFEITFRBRCMEZHNTERNLER
&, tNE AR 2 — D ESLI B R M [ R R ER 45

15. 053t IZFY 20| HiORZHER| RE0f 7 RATH =[E0(sl Zoh=
x D

ﬂer@a\ PETTEES
UFO=PRD F&RHs Zolzbslol ofeta &
Btz UFOE 7[ctel AiS:

folel Sf9r2t DlAS| RIGE 247 S, OfftE

Fol|A] AHZIBH 2

=2t =

1t EWato|ct MAIY

| 22xoz 1S0| =55

5= cE

sholFstte| =2, 4l2l, 2003, pp.60-61

16, F2fchorai= F2|AEHZHE2HEC| TEIDIO|24,0iA ZHR 2 ZiiEo|ch
The Kristeva Critical Reader, 2003, pp.162-163

15. For Raelians, immature human spirit is close
state. They a

0 an embryonic

ocate spiritual practice through everyday meditation

alongside minimum possessions, love, and body training, to reach the
highest good and enlightenment. Shamans and contact ith aliens
are given superhuman spiritual strength and a new body. They rely on
pseudo-religiousness and superstitious belief shared by those waiting
for UFOs. According to their statements collected from the Bible and

Quran, their goal s L and peace.

Sung Si-jung, UFOlogy: Encounter with Anthropology, Sallim, 2003,

pp.60-61

16. The term ‘chora’ is the concept Kristeva brought from Plato’s
Timaeus. The Kristeva Critical Reader, 2003. pp.162-163

: miuﬁmﬁﬁﬁﬁwrm‘mm
ZEEANEEERE IR ER0E
HO38iE) Lk 2003 pp. 60-61

16. BHich 6 ra2 38 B2 45 B AAEL E Y (FFIDHLET) — B h RIS, the
kristeva critical reader. 2003. pp.162-163
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brings forth joy and ecstasy. He loses himself

in ecstasy, represented diversely. This state is
repetitively suggested in A Fairy with a Thousand
Eyes emitting light from the body; Cloned Angel, in
which decapitated Buddha heads radiate light on
the floor; and Janus Chamber, decorated with star
and heart shapes, exuding a hypnotic serenity like
a discotheque.

LEE’s work questions me, and this tosses me into a
given environment, relating me to an experience of
selfless ecstasy. Within this, sensuous experience
is presented through unfamiliar hybrid synthesis
that results in something monstrous. With his
concern for hybridity his Buddha statues appear as
imports from Europe or Japan rather than Korean.
He represents an ambiguous East Asian identity
through a vague Orientalism this way. For LEE, the
term encompassing all is the kitschy’. For art critic
Cho Kwang-seok LEE’s work is progressive but
culturally shocking if seen from a distance.17)

As in a shamanic state of ecstasy, space for
religious aspiration, or a ritual, MU-A Technopia
points out a psychological place like an abyss

that a subject undergoes before birth. This space
for ritual in reference to Raelism indicates a
mysterious luminal place existing as a non-
substantial occasion. A Raelian ritual displays a
space for worship and waiting, and video images of
this visualize this ritual space is in an individual's
mind, in the form of absurd expectation and fetish
worship.18 Although embellished with reason,
science, and technology, these images confess our
inner self is obsessed by fetishism, pseudo-religious
ritual, the kitschy and hybrid. Lust for commodities
and avatars and immersion in anonymous network
relations reveal his work’s religious character. A
dragon broken into pieces and decapitated Buddha
heads scattered on the floor are reborn into light in
a state of selfless ecstasy. It is a state in which ‘self’
is not yet engendered or existent, and the plane

of consistency in which it is not yet categorized or

named.
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This ecstatic immersion within Plane of
immanence is beyond the level of normal
ethics and laws. It appears grotesque. Plane of
immanence as the inexistent, unthinkable, and
things belonging to the others, is experienced
as the monstrous. As the space of monstrous
selflessness is beyond the individual it is thus
suggested as religious through icons from
traditional Eastern and Western religions.

The adventure of losing, shattering me, and
becoming a new ‘I in the horizon of selflessness
is inhuman and impersonal, but at times

attractive as in Fancy Nirvana. Although we are

0]x|2] 24&, The Unknown Strikes Back, 2005
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fe. 28, TRGRFERNESFREEERPRIAH

17. =24, T23H slo|=e|= HE |, R0t foF EAF H|F - T|o}
CEIR], 2003, pp.22-23
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B, TH|2loflM 5o 2,5 E=stEt

19. S2|=J} '2=xfo| ZHoip cons "L—mu'e)Li Sh
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17. Cho Kwang-seok, “Discourse on Cultural Hybrid”, MU-A: Monster
Technopia, Da Vinci, 2003. pp.22-23

18. For the ritualistic characteristics of the liminality of a threshold,
refer to Victor Turner’s From Ritual to Theatre: The Human
Seriousness of Play.

19. The plane of consistency Deleuz denotes is the state simulacra
is pervasive. For more details on this, refer to Division of Deleuze
Thought compiled by Sowoon Sewon, Greenbee, 2007

17. &8, GEXXUE ST, (K. EMHIFRARE) 1£255 2003 pp.22-23

18. i#ithreshold A &M E G EliminalityiB X BN SHER, ESE R
- (RILEIER) —B

ZFTIRRY 77 F Econsistence of plan” KI#EEE, X2 M FE L#F
BRI P A8 (EfAsimulacre) FEZBRVIRTS, MULIERIEBSEEZBR
FRiER) (EH 2 B8R L), Greenbee, 20075
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1. Cambridge, Corpus Christi College, Ms. 66, p.100. English, Sawley
Abbey, ca. 1200

always ready to be bewitched or bewildered by
external things, it is in another sense playful like
a game. It is paradoxical and painful as in the
chest with a hole (Event Horizon ], decapitated
heads (Cloned Angels, Unknown Strikes back],
and a prisoner engraving crimes he committed
throughout his life in Franz Kafka's /n the Penal
Colony (In der Strafkolonie). Culture itself comes
into being in the refined yet monstrous amid the
heterogeneous. Culture originates from chaos
given order as an abyss of simulacra. As in LEE's
work, it is a synthesis of the heterogeneous that

is not in a logical context, and thus fundamentally
monstrous.19

In MU-A Monster Technopia (2003) a video unfolds
in which an alien is synthesized with religious
icons, such as Jesus, the Virgin Mary, and Buddha,
(depending on viewer position), and modified

into monstrous appearance. In this work LEE

appropriates the basic Raelian idea of pursuing an
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ideal world through contact with extraterrestrials,

but presents it as a symbol of extreme hybridity.

De-sanctification and random modification through

ritual is rapid in this work. A scene of hybrid

metamorphosis questions the simulacra of Jean

Baudrillard and Gilles Deleuze. Its effect is popular

and fancy, but its content is serious, questioning

civilization, science, and Eastern and Western

religions. As technology-art, it is audacious, candid

description about changing environments in the
era of the Internet. Relations between subject
and object and objective thingness obvious in the
past are no longer guaranteed by scientific and
technological progress.

Like Schrodinger’s Cat simultaneously alive and

dead in a box when we look, observation and its

object are generated and revealed simultaneously,

at the same horizon. LEE’s work demonstrates an
entity that appears in connection with a mutually
changing virtuality. In MU-A Monster Technopia
(2003) LEE concentrates on a strange relation
that is monstrous. It is a real appearance of a
completely open state in which all including
Buddha, the Virgin Mary, and others can be
integrated indiscriminately, without distinction
between good and evil; an undifferentiated

state before individualization; and a network of
entangled and dissolving forces represented by
crossed laser beams.

In LEE’s work religious icons from tradition and
popular culture are mass-produced symbols

of strength in the form of light. In his work

the force of aliens, fairies, cupids, hearts,
dragons, chrysanthemums, magnolias, lotus
flowers, and Buddha statues is signified by

laser beams, indistinguishable from his work'’s
sci-fi, technological work. He represents

Korean environments and situations unified by
globalization through hybridity. As suggested by
his Buddha statues, he sees the feature of Korean
icons as hybrid.

The angel image in Fairy with a Thousand Eyes

BHA| L|2H}LL, Fancy Nirvana, 2003
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E4get Hybrid Nirvana, 2011

For LEE, he fails to find any positive Asianness

in East Asia’s traditional, familiar icons, such as
Buddha statues. Such icons have long been eroded
of value by the logic of commodity and profit,

the crust of commerciality, and coarse, lowbrow
kitsch. Rather, LEE discovers Asian identity in
remainders of modern pop culture, communication
via the Internet, mobile phone communication,
game culture, and iconic commercial culture.

LEE presents a forgotten truth and significant
meaning of monstrousness through audacious
rearrangements of reminders, surplus, and
residues of East Asia consumerism. Through
angels and monsters, LEE discovers an exit from
the conditioned kitsch base of commercial society.
He also finds this in human selfishness and lust,
sci-fi and the mystic, the cosmic, and the post-
humanistic dehumanized and decontextualized.
For LEE discovering East Asian identity begins
with fragmented, kitsch, and hybrid situations.

He shows that much is kitsch and the surplus

of industrial society, but with potential and
unexpected effect within hybridity, blending,
fusing, and affirmation. Although LEE’s work
begins with appropriation of commercial, kitsch,
and popular icons, he reveals through these an
invisible world inherent in visible flamboyance and

an innate divine horizon.

E4gdt Hybrid Nirvana, 2011
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22318 88, c++swingby no. 200709, 140x120cm, digital print

Tattoo, Imprinting, Experience, and Spatial
Communication

By reviewing his recent exhibitions we find
recurring keywords: kitsch, alien, sci-fi, virtual
space, tattoo, and pseudo-religious group,
Raeliens. His interest is triggered by his belief
our society has an innate kitsch background. LEE
presents the kitsch as it is, before devaluation.
His adoption of sci-fi elements to escape capitalist
logic, and his concern for post-human externality,
such as the extraterrestrial and heterogeneous,
are linked to his affirmation of kitsch culture.

The C+ Swingby series (2007) displayed at

the Gana Art Space in 2007 is an extension of
Flashback (2006) and Ouroboros’ Dream (2006). In
one of the photographs from this series, a woman
wearing a white dress and silver shoes stands in
the night with an alien from a sci-fi movie. A halo
around her head is symbolic of a divine area. This
series includes a photograph featuring the artist
wearing a space helmet standing with an alien
holding a crystal ball. Fancy, ornamental icons he
appropriates from commercial tattoos include the

chrysanthemum, fairy, lotus flower, moon, roaring

7{ojoi2l, Spider Lady, X|& 60x4cm, 2006, LED Painting
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profound mythic context. Like in the Apocalypse,
it is a vision where the psychological tangles with
the cosmic.

Fluorescent tubes stuck in the body of a Buddha
statue and corpse of a shattered dragon is it

a relentless shattering of a mirror image in

the imaginary that Lacan argues? Or, is it a
severance of time in the rhythmical movement
of the dragon, or murder of a monster? What

is the monster? And, what comes from this
shattering? In LEE’'s work the monster is a hybrid
cultural entity and culture itself. In his work the
monster comes into being just as an alien arrives
in a science fiction story, as something not yet
existing or imagined. Meanwhile, the monstrous
appears surreal; a grotesque monster-angel

in Homage to Salvador Dali.23) In LEE’s work,
divinity dwelling in humanity is with the monstrous

humanity, or hybrid humanity of Buddha, Jesus,
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#420| 2| Bofozm 23 st At0|, FOlE, 2 &l magnolia, chrysanthemum, rose, cupid, dragon, CHEARRTTRIIMAER A GERMBNENESE ETHo| M2 22| S| Fol0|X|& ZmA|a|2t black hole. GREH—ZERRRBENRES N, IMREHEFRK
=4, 20| SO| ALSE|RACE AlHpreludetes ZHO| A|ZfE| fairy, Buddha, and tiger with LEDs in flamboyant e X—HERRAEHMPBERRERTA? 2lacques THEE|X| He StLte| B & & Mplan of immanence 0f| 4104 For LEE tattoos are an ‘inscription on some MEF G, XMIBHRKANHEEEXRIMSERER
150|M= 0|22 ZE|ZES LEDAAIR AHst 52 2~ fluorescent colors on a circular ground. At Gana Marie Emile Lacaniit #9155 F 2 E X K B R IKE? fAIE SIXEICH 222 Mztet £ gl= A, SHo| fettiof 7Pk surface” adopted as a fancy icon of non-mainstream TEHI L
G at ARl ol ES T30 WRISHO|MA MS Space, 10 round canvases with images depicted FE IR B AR R RN S L, bRt R X|FHof| 0|2, 22450 0|2= A2l X|H L{0{e| HO|X| popular culture. They respond to divine icons YEHER—MESEEZNKFERORITHITA, 2
EOoiFE 2 F2o| ARRIE 2F0| MA=|AC). F He with LEDs are displayed on the first floor like HIE R 2, M B8 Z]Island of Patmos L& 7 408 9 o4 O S B7(512 = A|=0|H ZafEet Ho2tEX] appropriated from Eastern and Western religions as ENAYE R P B R AR, DA XE. AT A=
QIES HAIAIZ] RYSHE AIRIZIA2 SOt IO A Mol a prelude to the main show, alongside a series vision, BURF EFRIA AR 2 — O B RIER T E I E BT 22o| = QHZof s|= Wo| TR EMBE ETI5HEH S contemporary, commercial, lowbrow, sub-cultural, EWAHHBRUESE, BLILAS LISHNNERZIESE
CHet 220t 8| A 22 AKX Qlzte| 89, 212t of large photographic pieces juxtaposing an BE—EHEITER, OiFshe E22M0H A8E 5 gl W AlZke] Bl2MBE non-mainstream, kitschy, and popularicons. Atattoo  5BZUE). RIAKIEBFZFH S KB XUES L, S 8HEHE
7hole| EL|E|of| CHet AlR|o] CHEF EFRFSHEl AEMS L77|A| alien and human in outer space. This typological {Unknown strikes back) (2005) £ E| &k #& £ BT S AT, ZXSict is an indelible mark inscribed on the body. Regarding ~ XEREMSRH, BEHSHEEXHLPZINSZEARM
SiCt EEBH 9| 2flo|N MX|FIES kst MR|E photographic work questions East Asian identity WHBIFILERME, XARLacanfi RGBSR RER (M E2{2 AHfo[Crswingby)= T o] At 0| HHS tattoos and piercing popular among youngsters RITEREANL S B EHBRELSERN S, X1EEK
ZHES ALA SR Skl L7 t= 32 dEg S oA and tattoos appearing in the photos question the BHRYVEMENTENBERD? SR2GEN SR E Ho{F =, thlstA| & RHHZI B2 REide L2ds in contemporary society, Renata Salecl argues in MERRESEBRTSHRERRNMRAN: ERHAL
A[E0| Ho{H 4= UCh= HollAM CHE &V Ea Fesl= nature of human desire and humanity. On the SR —Fh D R? EENANERTEVRXKNERES ZAlO|Ct O[] 2| EHAlAM= AlE U EHO| Perversions of Love and Hate that aspiration for this EXHEFER—MAEMABTERENERR, @R
Sold= 7kt second floor is an installation featuring a dragon 1k, 2 XA S, BMEMIIERBEKNERZEE AMfjZlinscription’0| 2= o|o|2Al2| 240 U= SiCf, is ‘the return of the real’ reflecting a desire to seek BITIME . G LR N R R RAE S B,
(M E24 2 AgH[O[Crswingby)(2007) 0| 7 HtOFEATO] A2 in pieces decorated in red and blue fluorescent EMBHMELS, REESMHOLSHAOZ %, mAlg8 O3t 248 SY5| HIFF S Este| Sdstux indelible worth in the world where allis frivolous and ~ ZEXXBEGE, LS YKIEEREE LB LIRS
0|5 T4l oA| UatE A=6h= ot=E Ttz AISSt = color. What does the dragon corpse mean? BN R INE AR B —HE 2T R, #G I Monster THA|E O[O Ricon’ OB A| AL BT TS UCE commercial.24 In contemporary society young people  ERI—HEERITIE & Rk A RKTSARZMF S, tbin
W2t it SEA ol MAIE LA S =Ote ot AL Does this reflect the mirror image of Jacques FRERULHYIE R monstrous — 4 B2 7 2=k E S s il 0|22 E40| LIEHE X S SA122| 012] T10i|A are bombarded with beautiful images by the media. RUAEIEBGR. KF ST AN (M) EHRER
E2fAB Zo| AT} Tt FALof HOJTI HEkeH MAfe| B Lacan? | recall the vision of Saint John in the Z—EHRFIREHANNERNHE, B2 EDLEHA) AHE B Addicon’of| 2SStz HCHA Qlcontemporary k1A One of the ways to resist this forced identification KL EERTI AN BRE TSR RMERREERS
FO712| 82| AAls FAE Lots ALN? At 2fHecaues |sland of Patmos who underwent a shattering HBAZERIG. B, X8, RESRAMEII, SHRH MNeaste| ol0|Z, vIFFA0|H 7|X|Ho| 1 stel2stAel is to execute actual deeds or leave unchangeable MERRSRMMIBY (HEMNBETF), LHERERMAE
Marie Emile LacanO| 2b&H= 24 AjOt2| ZHA7K? 19| of his selfhood and the world broke into pieces REFHRHRHSILEAENTEE EBTRATERBWEI AL J2{HAME EX5| MAl CHER3t0| Ol0|Z22 A 1kA marks on the body.25) EitSH R BEFEEREEITHSNFE. M1EER0
Zd0| HL} 22 A3k 2iztof| 2Hotlth= FHoilA, L= before his eyes through LEE's work, linking to a PRI KRG R, R — Al D B R it T IR ER R R 48 Aol ofo| 22| o|o|X|ofl HHiE R A o2 Z=SFICH Contemporary thinkers often have a special interest ~ X{LIER A EFENRRMSESIES REIEART 6
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23. E2|== 0|2{st 2|0|oj|AM2] THAIE Blo{L= ZA' 22 A Alo1of|A 23. In this sense, Gilles Deleuze discusses a monster from an abyss 23. MR (REES) Rkt 1EBRAME" B91T A EEM AR
HRE =S "Ao|et BH=,0f|lM =3t AUCH as an escape from the individual in Difference and Repetition. KRR R B TR CIE A
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in writing or inscribing, placing importance on
imprinting events in an incorporeal sense, echoing
medieval thought and attitude toward impressing
and marking. For example, an angel was seen

as ‘the seal of God', and the Jesus icon began
from the imprint of divine power on the veil Saint
Veronica handed him to wipe his forehead. As the
Bible was not described arbitrarily but transcribed
what angels said, icons were impressed like

a seal, without human ability.2¢) In a religious
sense imprinting the body is very strong, and in
contemporary philosophical language, it is close
to an indelible bodily memory like trauma that
cannot be captured with consciousness but is
unforgettable. The seal of God is remembered as a
trace like an indelible trauma. Trauma generates
repetition in everyday life for overcoming pain.

An impulse and habit is formed through this and

a habit turns into a custom, intervening in the
formation of social identity.

A tattoo is the insertion of indelible, painful marks
traced on the body. People have been forcibly
tattooed as part of an identification system in
American prisons, and in Australian and New
Zealand society. Tattoos are rites of passage in
tribal societies before it becomes a nation. They
were used as an ethical obligation within society,
like rites of passage, and imprints of subculture
through an artistic grammar. They remind us of
modern theoreticians Marie Fredric Jameson
and Jacques Marie Emile Lacan, arguing post-
capitalist society presents the real through the
imaginary as trauma, and something indescribable
and unrepresentative.

In popular movies tattoos are used as an icon for
the self tortured in a temporary space of transition
in a subculture or at cultural boundaries. In
Blood Diamond, dealing with political, economic
conflict in South Africa, young soldiers captured
by rebel forces are forcibly tattooed. /In Between
Days, an independent Korean move by director

Kim So-young, addressing Korean aspects of
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students abroad, Korean adolescents who to
adapt to American society tattoo each other
without reason. They remain self-tortured and
imprint the crisis of their identity at the border of
heterogeneous culture.

Didier Anzieu uses the concept of ‘skin ego’ to
argue that a strong impression and psychological
change from the external world are based on
bodily existence or structure. Also, the skin has

a distinct characteristic as boundary or surface
between interior and exterior. For Anzieu the
skin is ego between the self’s inside and outside;

between the ‘id’, and composites of external

231 Z2{H, c++swingby no. 201103-b, 140x210cm, digital print

DR E 3 E R B E—HEF L, Incarnatei X E &5
EMEERNNREREAERFPNEN—HEE
XHME RN EEEBENTE, FEE IR

XMRAFRE CRAMRE) . CRER) . CRARIE
— ) . QUL ERE) . (REHEE) (2005) UK (R
FLRUAE — 187 P gL R,

TR A BRI ZE MR B R E A X RANVL X Z (a4 B
HIXFRTE, RUUEM B, RYEREEZH R X SEHR
BEE B = ], MARHENRE S ARHEREERANE
ARRERFEHERADEN R, HEHNERRFIRE
RO B BB A0S BEREIR. TEAE AT IR B8 TP AR S WL A B %
DR EE I XL B B K, BRI AR SR IE B A AL
H— R SR,

25, BLtEt 2212, o4l o, TARI 20| =AHS,, EAIEE b, 2003,
pp.250-251

26. Hi2Icks 7= 3tof Lsto{ollA] ' o|n|E Kl &
ofZ2)g|Zecrivreof| F23IC} of|F2|5I2 i HAHA ofjoflAfe] i sel=
Of|of ik ojolof At el 2 R|zte| 2 AEo] olujgls
2o B 4 9l ARIZA 7|2 0| AV} EICt T YR | Zarche-
ecritire’ 52 “Efrace O] OIS AL, “ATH= AFlof FB st}
Mol BA0| T RIS EBH Holo] BIZ BASIE olujojie] e

gI?(0ICt Ol M AF, "HlI2ICt 2471, pp.46-47

24. The oppressed or residual enjoyment that cannot enter the
symbolic in Lacan’s theory becomes a reason for repetition. Deleuze
argues about repetition, but for him, problematic is repetition
associated with the death impulse. Hal Foster commented on ‘the
return of the real’ in detail. Its meaning should be grasped by means
of Lacan’s theory. For theoreticians influenced by Lacan’s thought,
the real is something that cannot be represented with the order of the
symbolic, and only appears as the form of trauma

25. Renata Salecl, Perversions of Love and Hate, b Publications, 2003

26. Jacques Derrida pays attention to ‘ecriture” meaning ‘writing” in
De la Grammatologie. He also uses terms such as ‘arche-ecriture
or ‘trace’. Noting the character of ‘writing’, ‘written trace’ becomes
evidence of one’s existence in a phenomenological sense.

24, FIRAEBE P RENARER BN WENOHEDHRROZRLAA
REMHMER, BRZKEREENMER RSN B8 LTRSS
RAXFTHFREM. XF "BIFEK"#R - KT R higR
i3, FEX IR LR BT R R A S SRR IR SR, X TR B R B AR
ROERIR SRR “HSK" A AT AU I RUE RFRF SRR R AR, T R AEIX
SMEHIS KRBT R A,

25. UL - TEHIERE
pp.250- 251

FEHHIF, (BHEMGIROIIE), B AT 2003

26, X FiEREBEBEIFHXTRATIER XHiRICecriture, SR Fecriture
HIARAKFAE LWESITAH. TEEHE—REX EMITAEMWEXE
fIB— A BEXMESANE ER" 5P, B EER “RiAIERarche-
ecriture” & “Rifitrace” EARBFHERIE "$5" IR E WIERHR
i W RIER E SIS TRREB N ENBEBITH, ERTE, (BiRE
Bi%) pp.46-47
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connotations.27

Lee’s concern for tattoos is an active embrace of
subculture in an over-culture, artistic language,
showing a metonymic interest in the meaning of
imprinting, marking, and recording a pure incident
with the body. In Europe in the Middle Ages, an
angel was 'the seal of God', icons were from the
external, and ‘'something imprinted and engraved’
as Saint Veronica imprinted the face of Jesus on
her veil, and Bible writers recorded what angels
said.28) LEE presents the religious as an aspect of
a cosmopolitan or non-mainstream subculture.
His tattoos come from the border of cultures; a
hybrid culture of different origins.

In Black Head with the Third Eye, lasers like a
thousand eyes flash at regular intervals to reveal
an image. Web-camcorders between the eyebrows
of a Buddha head transform viewers into a digital
Mandala, showing them on a wall in real-time,

so interactivity is embodied. Viewers appear to
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morph like a caterpillar and overlap with a tattoo.
The image of a viewer turning into a Mandala
appears fluid with form changing restlessly. The
image reveals the insignificant presence of the
coldhearted neutral screen in contrast with a video-
image created by reflected light.

The image is innate in a ray of light, and is only
momentarily embodied on a senseless medium
when projected. The true nature of the image

is implied at the contrast between fluctuating
video scenes and the heavy medium as hybrid
simulacra proliferating in moments. LEE's
work embraces momentousness as a sensuous
material and shows light as an ephemeral,
instant medium, holding philosophical

concern at the skin as surface where interior
meets exterior.29) The spatiality this temporal
momentousness forms is part of the border, for
anthropologist Victor Turner, and the plane of
consistence for Deleuze. As a condensation of
singularity, a meaningful incident works like a
thin screen imprinted on the body.

A constellation of stars is the main motif in LEE’s
work, in the background of his photographs, and
shining like a tattoo of LEDs on a round canvas.
LEE’s constellations are developed from rice
paintings made during his study in Germany in
the late 1990s. The round canvas like a celestial

shape is used for this type of work, decorated with

Tk
0

JZ Ck2, Hybrid Trend Dan-Goon, 2006

0§41 52| &, Goddess Eagle Flower, 60x160x5cm, 2007, LED Painting
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27. Joanna White “Mark of Transgression: The Tattooing of
Europeans in the Pacific Islands”, in Tatoo, ed. by Nicolas Thomas,
Anna Cole and Bronwen Douglas, 2005
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27. Joanna White “Mark of Transgression: The Tattooing of Europeans
in the Pacific Islands”, in Tatoo, ed. by Nicolas Thomas, Anna Cole and
Bronwen Douglas, 2005

28. In early Christianity angels conveyed holy words to apostles and
the Jesus icon was the Jesus face imprinted on Veronica's veil and
inscribed on the spirit

Herbert L. Kessler, Configuring the Invisible by Copying the Holy Face,
Spiritual Seeing, 2000. pp.71-72J

acques Derrida argued the importance of writing and recording

as original marks facing the authority of ‘vocal logos’. For Derrida,
writing is not an act of writing but an original record or mark. For
Derrida, recording means “The mark never appears in a phenomenal
experience of existence.”

29. The moment Lee addresses is the temporality Alnka Zupancic¢
argues through Nietzsche's ‘noon’: the time of a divergent event here
and now. The brief moment like the nostalgic time referred to as the
‘eternal present’ of Fredric Jameson’s post-industrial society.

27. Joanna White “Mark of Transgression: The Tattooing of
Europeans in the Pacific Islands”, in Tatoo, ed. by Nicolas Thomas,
Anna Cole and Bronwen Douglas, 2005
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appropriated symbols. Ouroboros’ Dream (2006~
2007) exhibited at Gallery Mano in Gahoi-dong,
Seoul, represents sensational senses recalling
something neurological found in the subtitles of
the film The Science of Sleep and Damien Hurst's
circular paintings.

Light from the Buddha statue with a hole in

its chest that looks like a rescue-robot with a
crystal ball on its head (Event Horizon I1]; or

the light radiating from a bizarre fairy whose
body is covered with holes like marks of the
plague signify the strength of modern icons and
represents the viewer's gaze. This alteration

of strength from two directions like electronic
energy in the Internet is fleeting and reciprocal.
The intense light penetrating the body is in
Unknown Strikes Back, Mickey Mouse, Hybrid
Buddha, 21st Century Bodhisattva, Sky Crash,
and Hybrid trend Dan-Goon.

Through a representation of light and the gaze
LEE presents a relational space created when
the viewer gazes at the Buddha and fairy statues,
reveling cracks in the real as a momentary space
of communication. Entering the venue, viewers
lie in the space of communication woven with
beams of light. The gaze and energy formed by
the light offers a temporal, physical experience.
LEE’s work enhances the potential of the visual
to its extreme through viewer engagement. The
space of his expression is two-dimensional in the
form of panel painting, and three-dimensional,
like the room in Fancy Nirvana filled with

light and objects, redefining empty space as a
cosmic game. This space looks fantastic as a
discotheque.

In the video work Laser Man’s Spiritual Exercise,
aman in a space suit uses ‘gi’ [spiritual inner
energy) to exercise on a snow-capped mountain.
It is laserman, training like a Taoist Zen priest,
radiating beams of light from his fingers to reveal
the form of the ‘qi” and represent non-physical

modification. For Lee Joon this is an avatar

2|o|x{2H 'é“.‘_*—?—EI Laser lVIan s Splrltual Exemse 1, 13:50: 00 DV sound
color, 2002
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infinitely proliferating and morphing in virtual
space, and humorous parody of a religious icon.30
Seolsan-sudo, from Seolsan-sudosang, a
Palsangdo, from the eight scenes of Buddha's life,
is practice on a snow-capped mountain. Palsangdo
illustrates the eight scenes of Buddha’s life
including birth, leaving home, practice, achieving
enlightenment, and entering nirvana. Laser Man’s
Spiritual Exercise features a laserman, armed

to the teeth, training on a mountain covered

with leaves. This work combines video images
projected to a wall and models of stars in Weather
Forecast from Uranus to show experimental
combinations the media as a self-observational,
self-referential system and religious asceticism
through physical training.31

The image created by projected laser beams is like
a thin, non-existential, unstable, undetermined
membrane. The image is projected onto a snow-
capped mountain, as a dynamic image, with

meaning completed in combination with the

MA| L|2H}LL, Fancy Nirvana, 2003

S0} &, MU-A DANCE 2004, still cut
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installation Weather Forecast from Uranus,
representing present memories.

LEE addresses momentary video images with a
thin, fickle feeling using light that can be combined
with three-dimensional work. Using screens,
projectors, webcam cameras, and sensors

he creates a vague, incorporeal feature. LEE
represents the future as inserted in the present;
a distinct continuum, where temporal length is
interpreted using spatial intervals. In musical
variation there are no fixed passages despite
diverse changes: in LEE’s work modification of
images and light appears in the form of changes
in simulacra, projected onto a thin, intermediate
medium

His realization of the momentary and frivolous
along with the creation of an intense, visual
atmosphere and indefinable background sound
perceived as vague noise raises the problem of
synesthesia, combing two or more senses.32)
Although Fancy Nirvana depicts an ascetic’s

ecstatic experience, but for external observers it
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g4k, Hybrid Nirvana, 2011

B BRI MR TR 2 EE XA R IR G BRI
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EHZIEN, XA B KA RIEE A RFAE AT Ut
— N OREEMTR. BESREERHZAETER

ENTEHANERZ2—MANES ERMR SR, X

looks arbitrary, ridiculous, and shabby. In Dual
Trance, LEE projects his own appearance onto a
tattoo with three monitors. This creates a pattern
on part of a wall. Projected light does not create . IERE R
visible form without clashing with the wall: the
wall is a limit, a condition, and ground for a tattoo.

Light emerging through a wall or screen; half-
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matter neither existence nor non-existence; an
inscription without thickness as a half-existence, is
where fantasies dwell. Rays of light appearing only
as they clash with a wall or screen, and projected
light in which forms are entangled, recall a plane
of consistency before division.33)

This sense of unrealistic space is embodied
through color or colorful light, as in Fancy Nirvana
and C+Swingby, or as quietly droning noise,

or a momentary flash of light or fleeting time.

His recording fleeting video images on a plane

records aesthetic perception intense, indelible,

yet impossible to fix. His interactive installation

displaying viewers within a Mandala is an A3} glo] B7ks} Spatialization of Color and Light FHMEH=E L
extension of this. Art critic Lee Sun-young points LIo[7t o8k MAlQf olnf= thett 254l BEls LEE's exhibition is meaningful in that his works, such ~ ZEXKMH—TERERS LBELERMERS, &
out that his digital Mandala is a modern version of Hoi 21A417| 24, (ZAIE HAD, (M 7iel 2FE 71 as The 21st Century Bodhisattva, Cloned Angel, and B QIHLEEF). (EFIBRE). (—F KRR
the Oriental Mandala symbolically representing S YN FAtel= HeEE Yo FARt FElS Sl The Third Eye with a Thousand of Buddha Heads, Sl RRMNMEEHTERSIEERENZEEY,
cosmic truth.34 FEIEEE comawingby o, 200810, 1A01206m, digital print SAS ZESILE 20| MU F7HE FolstD AM=|A| presents forms through projection and overlapping (I 55 H 5 18]) <<C+Swing By) H 4 B B BT JLBT RO — M
For Andreas Broeckmann a performance is HAERIEF RS FIRSRIZIED, SRR Z AT tE= ZMO|2HER] (OFF22| 3, (C+Swing By)ollAl2| of colorful light that define viewer space beyond a EHPEPRI LB EMEEMAZNZINNEEREIE
evocative of an interactive system, in terms TR —BUEIRAS, XA A IEDNSE 2 (8 BRI (LR Ry Zoreol A7 527 |2 o FA|0M HoiXl= AN mere synthesis of hybridity, and his other pieces g A E,
of the practice of a program, and an observer B8R) Bl (C+ SwingBy) RERA A ER ET A HMY CHI22 AMRHC| Meoloro| R} AlS Soll Z&sh= such as Janus Chamber and C+Swingby generate ATHRLBHORIS, ENFNSENERRR. EARH
is included in a technical system as trigger or B H REUSCKT AL R AR B 45 B R 18] T ShEtl| = = 2elct. abstract space through a blend and cross of diverse HHENSESMEERRPFEEERNSNEZHENE
observer of programmed results. In this work, 1= E R f e = a8 F L E R A R R R R R O|ME HHE z|CHEI=2 AL S 0[3k2| &gl colors, as seen in a dragon cut into pieces. AeE@FE. K E B B PRI TRE 2RERAXME
recalling an interactive system, a performance ), X ERM T AR ELEFELHE R ML 5 ik iEH 58 HMEXNo=z st=o| Zi%, 0|&0[2tEX| 2ue| tictztel LEE’'s work makes full use of colors and embraces BEREFHEHNHE, IBRANFLA N EEEIE R R IA
of a physical spiritual practice executed by M EREZEHIRBERIETNZARNEE, KERNR M2 0| AFSE CHIZ IR 2 MRl E (A E: obang-saek, the five primary colors applied to IRF—HEMPAOMEAT R FNREEEAMBEL. 5
laserman is an embodiment of a program H B R 2] BV AR T SR A B B e BRI, SRR HE, A5, 2 e 5%)'8 B85 SRl a2 Korean architecture, art, Mandalas, and everyday EABUMEAEACEN R, SRIERE TR B EHK
triggered by a command.3% A participant joins and ~ BIEIERIEEBEER, BREXMEENERE L, SI% Zhefoll 2{stof i 2017 | = 5t 37) TIoh= st E items.37 In his work lighting is luxurious, fantastic, FHE MR E S R IE IR E A BRI R XX
remains observer outside the system by being EHXHEERBEARMEFERNFHEENFRFEMR ClATEo| xHS 22| 2 742 < 3l2fstm 2hatxo|H and rhythmical as a disco. LEE's motif references LRI ABRAE 0 2% tH 57 A $E T 2% 0 55 R ) A0 K B e 42 SR
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aliens, dwarfs, and Buddha heads. He highlights
special communication among virtual races beyond
the order of the Earth. The crossing rays of light are
reminiscent of computer communication or nerve
impulses through synapses.38]

His romantic interest in communication with
extraterrestrials, NASA, and science fiction,
represented in laser beams but inconsistent with
any language or established cognitive systems,
has lasted long since his work Weather Forecast
from Uranus, providing viewers with a second-
hand experience of manipulating an unmanned
space craft, wandering among stars.

Also, Non-identified Space-Creature Hunter Killer
Rocket is an example that combines the notion of
the missile and interactivity between viewer and
observer, using a NASA missile chasing unknown
life forms. The motorized missile with the sensor
on its two ends, suspended at eye level in a dark
space, responds to movement and chases viewers.
Viewers automatically recorded by the missile

are displayed through the monitor inside the
missile. Through this work viewers observe and
are observed through an automatic and moving
mechanical eye, reflecting the mechanism of
seeing and being seen.

Global Multilayered Defense (2002) is an extension
of this work. Laser beams intermingle in the

venue where a blue circle is on a wall. Viewers

are encouraged to play a game in which they pass
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through space without touching the lasers, some
linked to sensors. If one is touched, a warning light
and sound occurs, so the viewer must leave for

breaching a rule. In this work, recalling dangerous

lasers in the sci-fi movie Resident Evil, viewers play

a game of replacing roles, replacing themselves
with invaders, and objective observers, like a
camera between subject and object.

If one reaches the blue circle without touching
laser beams he wins in the game. The blue circle
represents the sun of Plato’s Cave, place beyond
the frame, and place of the camera’s gaze. The
viewer as observer works to remain in the space of
rules, and aggressively plays the game. The rules
are presented as something incomplete, which
must be obeyed to join the game in a given space.39
Messenger Z is an extension of his concern with
bilateral exchange and communication. As Z is
the last letter in the English alphabet, it refers to
an ultimate, final message. In this work including
lasers and elephant dolls, propellers attached

to dolls rotate when a viewer approaches, and
lasers project luminous and pretty hearts, dollars,
cupids, ‘victory” and ‘love’, enhanced with black
lighting. Messengers carry popular cultural
icons such as heart and angel shapes. These

are enhanced to a state of practice described in
The Consumer Society and Simulations, and The
System of Objects by Jean Baudrillard, arguing
people want to be loved as consumers.

In Weather Forecast from Uranus LEE provokes
a sense of distance while viewers manipulate an
unmanned spacecraft, strolling through mystic
space scattered with green spiky stars on an
aluminum floor. Reminiscent of Hans Holbein's
prints of impenetrable, gravity-free space, this
video work involves viewer interaction, generated
through projected images and stroboscopic light.

A wireless camcorder in a probe transmits video

HImRE A= ), X MERESUEEHNXRPHEIRAR
EEFR, LOORFIURGTRIRGIIA L ATHA SRt
SIZSNENEHNKR. CRIOTEEZIIEZNZGE
ELCD# AR ST B E £ R H B AR &R
BIESME R, HAKETHIRG RIS R 5 B R H S B IR R Y

38.
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= T T3

39. A gE o]l oM = 24| 71o|etet E=2|0l2E FxE 4 UCt

Ex| 710|2}, Ol&E g, =00t oIz, BOISTEAL
1

HiHE 8, 701 Th5104,, 2o, 1996, pp.

38. Gilles Deleuze distinguishes the tree from the rhizome structure
in A Thousand Plateau.

39. As for rules, refer to Roger Caillois and Jean Baudrillard

Roger Caillois, Man, Play, and Games (Les jeux et les hommes], Trans
by Lee Sang-yul, Moonye Publications, 1994

Jean Baudrillard, Seduction, Trans. by Bae Young-dal, Baekui, 1996,
pp.182-183

38. FKZEHY (KA FMile Plateau) h K 5) TR H 25 AR Zome 254 15,

39. XFMMAENS %% FERMREHH TR
E WS AL X IR 1994; HER TR, sk
1996 pp.182-183
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images, projected to a wall. The subtle shaking of

the projected images reflects the speed of a vehicle.

Viewers feel like becoming giants or kids walking
through stars because of the gap in height between
green sea urchin-shaped stars and viewers. Under
black lighting this space has an adventurous,
thrilling, interactive sci-fi magnetism like the sea
bottom where unidentified creatures dwell. LEE
creates sci-fi space viewers can join in this way.
This is the space hidden in everyday life, but

a place where fantasy becomes reality on the
border of reality and imagination, a place where
imagination interacts with reality, a place that
makes the impossible possible. Fredric Jameson
has accounted for space using Henri Lefebvre's
concept of space. The two conventional categories
of space Lefebvre classifies include Euclidian,
geometric and mental space. Mental space is
separated from real space, and then classified
into theoretical discourse.40) While the concept

of these two present spaces see space as the
outer appearance of direct expression from a
conventional perspective, Jameson does not

see space as a neutral, objective category, but
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as a social component created through physical
practice. Space created by artists through artistic
practice is real, invisible, and innate.

In this sense, LEE’s sci-fi space brings about
virtuality, and makes the impossible possible by
placing viewers within it. This space becomes
much more special and meaningful with its
unrestricted gaming characteristics. This
features in the fantastic space of The 271st Century
Bodhisattva, tinged with, decorated, divided, and
redefined by laser beams dancing, ever-changing,
generating flower-shaped circles on a wall;
constellations in the form of heart and cupid on a
wall, triggered by afterimages in the retina.

LEE’s work gives form to time in a rhythmical
space through projected laser beams, varies
gestures in figures and forms through video work
such as Laser Man's Spiritual Exercise and Mu-A
Dance, and changes dynamic images forming

a sense of time through the maintenance and
passage of gestures, motions, and modifications.41)
Considering the afterimages on the retina from
LEE's fluorescent color, shining, and pretty
formes, it is surprising his work is based on a
coarse and kitschy source. Plastic Buddha heads
in fluorescent colors, or extremely flamboyant,
visual, and colorful light piercing through the
Buddha statues articulate a sense of space every
time the light projects.

In terms of viewer interaction his concern with
temporary spatiality confined by fluorescent
colors is a feature presented through The

21st Bodhisattva, Fairy with a Thousand Eyes,

and Fancy Nirvana. A dark room studded with
fluorescent color stars and hearts exudes a
fantastic, cosmic sense. Cloned Angel and Fancy
Nirvana emphasize baekho, the white spot
between the eyebrows of Buddha, and bright light
from decapitated Buddha heads. Laser beams the
baekho are projected onto the marginal plane of
space and portray distinctive icons such as cupids

and hearts. Through these works LEE gives form
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to the shock of cultural identity beyond the event
horizon of the black hole theory. Laser beams,
radiating from the baekho, represent a world of
instantaneous, splendid colors, engendering a
selfless and ecstatic illusion.42)

The disjunctive form of Buddha heads, reminiscent of
a fairy appears directly. This directness derives from
its weird form: the Buddha statues are decapitated,
or have their heads replaced with crystal balls. These
heads radiate light through baekho, the third eye.

As the ten thousand eyes indicates, the crystal balls
symbolize the eyes of surveillance and management,
or omniscient and divine gaze in the era of Internet
and digital communication.43 The gaze of these
transparent balls is fantastic and pervasive as the
embodiment of a omniscient gaze with magical
power as in medieval holy paintings.

Like neutral sound close to noise intermittently
heard in the venue, the light radiating from

the Buddha statue with a crystal head recalls

HA| L|2HLL}, Fancy Nirvana, 2003
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Tan
Afa:% 2] X/ No. Il, Event Horizon No.ll, 2006
a field of energy. Although this work remains
decontextualized it shows LEE’s connection
with a deep-rooted East and West collective
consciousness. There are Seraphim with many
wings housed in the Catalonia Art Museum:
Sestov’s poem says “The angel’s whole body is
composed of eyes.”, and Catalonia’s angel has
eyes over its entire body in the West, and there
is Indra in the East. The eye of the heart is an
expression of omnipotent ability like Seraphim’s
wings. This eye is a typical icon of the West,
praising the sense of sight.44)
Works at the Gana Art Space in 2007 including
Buddha statues radiating laser beams, a dragon
cut into pieces, round acryl panels with fancy
tattoo-patterned constellations, large photographs
featuring aliens in the background of a fur
advertisement, and fluorescent lamps radiating
flashes are an extension of Fancy Nirvana and
Laser Man’s Spiritual Exercise. Another feature
of this exhibition is distinctive sounds and flashes
echoing rotating lights radiating from crystal
Buddha heads. In this work flashes from Buddha
heads are produced at intervals by the sparking

of fluorescent lamps. LEE gives form to a fleeting

Indra
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# 72| =2 717! MUY, Fairy with Thousand Eyes, 2004
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moment of experience through this. Also,
photographs have two focal points, designs with
tattoo-like constellations are on round acryl plates
in fluorescent colors, broken pieces of a dragon
appear on the second floor, laser beams radiate
from Buddha heads, and projected images featuring
believers in a ritual appear in an egg-shaped light
projected onto the wall.

In this work featuring Raelians, LEE brings only
its form as the case of cultural hybridity. This
also responds to the stage of the cosmogonic

egg defined by Mircea Eliade and the embryo
before ontogeny. The process of ontogeny is
made through the process of creating the form of
multiflying dedoublement. Through a composition
of animation images, LEE presents morphologies
of generation similar to the metamorphosis of
insects. The process of ontogeny includes endless
metamorphoses through mixture, division,
replacement, and rearrangement. At a glimpse
this process looks grotesque, but is an essential
process of life. Through a composition of images
LEE presents individualization, a journey of new

birth through endless metamorphoses.45)

0]x|2] 24&, The Unknown Strikes Back, 2005
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Viewers feel and think while passing through the
space where LEE's works are placed. Where LEE's
works are placed, pretty pop art hues and playful
devices stimulate an experience of the splendidly
visual. The effect of LEE's work triggers a sense of
time when combined with an experience of space.
LEE’s work is amazing dealing with colorful,
grotesque forms, and its real effect is embodied

in the retina of the viewer, as an incorporeal
perceptual impression and sensation. In the
exhibition are constellations, Buddhist statues
radiating light on the second floor, broken pieces
of a dragon in flamboyant colors in a corner, and
an installation with fluorescent lamps generating
flame-Llike light. Maximizing the flickering of
fluorescent lamps this work maximizes the
moment of twinkling in an eye. The flickering flash
of light recalls a flashing moment of perception
and consciousness.

LEE depicts enlightenment completed in a
moment of a blinking eye. Appropriated from
master Uisang’s Beopseonggye (Song of Dharma
Nature), scholar of Korean literature Koh Mi-

suk writes in The Butterfly and Warrior (2006): “A
heavenly fairy descends to the earth in 500 years,
and brushes her sleeves against a rock. She does
this again after 500 years. ‘Ilgeop’ is the time span
in which the rock is worn away by the brushing of
her sleeves. An idea is an infinite ‘geop’.”4) What
LEE ultimately shows through his monsters is

‘ilgeop’ contained in an idea and blink of an eye.

et o|0|x|, Fractal Image
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LEE Hansu work, Hybrid Nirvana, was displayed in 798 Space in
Beijing, the origin of Chinese modern art, as an invited exhibition.
Although Beijing has arisen as the main experimental platform for
Asian modern art, media art-related activity has been relatively
poor. In this regard, it is remarkable in terms of Korea-China
cultural exchange that a well-known Korean video-installation
artist displays his work in Dashanzi 798 art district of Beijing, a
symbolic place for art.

798 space, the origin of Chinese modern art, was divided into
several sectors in displaying the Hybrid Nirvana. Stepping into the
entrance, one confronts with a fluorescent white horse figure that
is split into two halves and an alien statue with various tattoos such
as a Hindu goddess and a dragon all over its body placed on a round
stone pedestal. Behind a light fixture creating a huge shadow of the
alien on an arc-shaped wall seem to intimidate the viewers.

300 fluorescent pink Buddha heads and alien heads were placed
on the floor, and scarlet laser lines shooting from them go on

and off against spire walls reminiscent of modern minimalism

abstract art.
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LEE Hansu and myself once had a chance to talk
about Event Horizon. This display is an outcome

of the conversation intending to overcome
conventional stereotypes. We tend to regard the
aboriginal or traditional as being outdated and the
imported as being advanced and modern.

Such habitual reactions along with various
socioculture phenomena and modern conveniences
around us might be viewed in a entirely different
way, if we change our viewpoint by transforming

a concept in modern physics into a cultural one. It
will make people, who are always anxious about the
future and troubled with current problems, reflect
themselves and think about the future based on the
past and present. It will also allow them experience
a common SF fantasy of space walk; "a surrealistic
fantasy of experiencing space walk within a
gravitational field slowly looking around in a dark
space filled with fog and laser, which was imagined
to take place in a abandoned factory, was visually
imprinted in the brain. | was restless in preparing
this display thinking that it would be nice to make
people become a hero/heroine of a SF movie.

Event horizon refers to a specific boundary region

within a black hole. It is impossible to come back
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after crossing the event horizon because the escape
speed of a black hole against gravity is higher than
the speed of light. The literal meaning of event
horizon is where the force of gravity is the strongest.
Event horizon is a physical concept, but transformed
into a cultural concept denoting a boundary where

a new and mutated hybrid culture is born out of
collisions between traditional and imported cultures.
Many critics note that LEE Hansu has obsessively
pursued the nature of hybrid cultures with

critical viewpoints in his installations; videos, and
photographs using SF objets. Oriental, western
and religious images symbolized by such disparate
characters as Buddhist Saints, elfs, aliens, and
christian saints were combined in his previous
works, reminiscent of SF movie stills, pseudo-
religions, and kitsch tastes, which is interpreted as
metaphors for cultural hybridization.

In his work, religious objects such as Buddha's
heads are combined with aliens that implicate SF
and future religions; his work thereby expresses

a hybrid culture or globalization movement where
superstition and science, past and future, and

East and West are intermingled. Traditional and
imported cultures are not always combined in a
constructive manner. Whereas cultural collisions
would be beneficial in correcting biased views

of the ideology of pure blood, they might ignore
traditional values by over emphasizing the value of

hybridization. We might lose our own genotypes in

the process of cultural hybridization, which is one of

messages Hansu Lee tried to convey.
Transnationalization, decentration, glocalization,
and hybridity, which are main themes of his work,
appear to address the issue of ‘what makes us
humans’ rather than ‘knowledge’ which is a major
interest for scientists.

As a new year begins, it seems appropriate to

take LEE Hansu work as a starting point for
understanding the contemporary culture which lies
on a boundary with the premises of crossover and

communication.
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Man, per se, is an invisible entity. What we see of him in and
through a body is merely the manifestation of the inner man,
because man essentially is spiritual energy.

-Golden Precepts of Esotericism1), by G. de Prucker

With eyes closed let us extend the realm of perception to the
starring space beyond darkness. Our imagination however is stuck
by the darkness, and our questions return to a starting point. Where
is the end of the universe? How was the universe formed? Where
did we come from? Where will we go after death?

The idea, man disappears after death discourages those living

with dreams: we feel everything is in vain, and so the issue of

the origin of humans is related directly to the problem of life. We
usually account for the origin of man with Charles Darwin’s theory
of evolution from the late 19th century, claiming man evolved

from inorganic substance after the birth of the Earth. But, ancient
Indian philosophers ask how spirit comes from such inorganic
matter. Ancient Indian philosophy Samkhya, and modern western
philosophy suggest human spirit derived from a monad or an atom,
unchanged by time.

The idea human spirit differs from matter was shattered by Albert
Einstein’s theory of relativity in the 20th century. His theory claims
matter can be reduced to energy so the monads of human spirit
lose status in the universe. Thus, monads consisting of one’s spirit
lose individuality and become one with the whole when matter

turns to energy.

Religion, that is

The theory of relativity makes the problem of human origin
fundamental, presenting the human spirit with the same source

as matter. This shatters the idea, man is the center of all things,
and Western modernism, raises the idea that intellectual life exists
elsewhere in the universe: man is a being like a monad so there
might be intelligent beings more excellent than man.

Aliens might teach us about the origin of man and the universe,

the energy of massed particles, and how particles are reduced

to energy. We are still unaware of how energy is formed from
particles. Nevertheless, we believe energy is generated by particles
through the theory of relativity and quantum mechanics, so energy
gives rise to man and all things of the universe.

The rise of the theory of relativity and quantum mechanics

questioned world religions such as Christianity and Buddhism

1. G. de Prucker, Golden Precepts of Esotericism, Kessinger Publishing, LLC, 2003.

1. G. de Prucker, Golden Precepts of Esotericism, Kessinger Publishing, LLC, 2003.
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Sea urchins are scattered in the venue where a video is projected. (&4 0f012|21)(2011) 2 ZIAS2 (Ed ZEH(2011)2] LiBE1 /S 0|R,

Lee Jun sees this as an avatar proliferating through virtual space, 1 29|0|E &Estn UCh (=4 oflof2(, 2011)2] ZoflM elztat oA IRlE2

and a parody of a religious icon.s) Choi Jung-Eun explains this as an O 0|4} ChH|=| 10 AX| 24T 1 ZrH0ilM 2|AIRIZ (Swing By, 2007-2011)2]

experimental fusion of LEE’s perception of a medium as a religious, ZiAoflAl 2/AIR1xt 1710 ChH|=|0] Q= BEuh= H2| 21Zte| Foj| AfAZ

self-observing, self-referential system. ME0| eAlRle| =20l 82| Bk B ZZIS0| MEZER AR

Like a truth-seeker who practices on a mountain, the laserman = slZat 20| J2IS0| 2419 HEKE |1 QIC} 2|1 2A|ele| Z=ZtAte|

appears burlesque, his laser beams like an ascetic’s spiritual Qofl= siHkMO| ATHE attkdlol o] Bl sl QAT FA12 O[30l HIFF

strength earned from long practice on the mountain. What's the CHE-2ste| St MA|EH 00| 22 A CHR| == 23152l 7|1Z20]C

purpose of a truth-seeker who practices on a mountain? If they S40| YRICkES 2| AH|ALS|e| 7|20t 22 Zd0[2HH, 2412 270l Lo1M

seek satisfaction of their lust, their ascetic activity is like a kid who & 20|=0]| ofo| 22| siLt=AM Yt CHES0| BWE Hi2tE= At 22 &2l

plays with fancy goods. In ‘Black Head with the Third Eye (2004)° Zio|ct.

viewers are recorded with web-camcorders built in a Buddha head, Bt stz 242 ot A= AAIRle] =2ha2 | UsiH,

and their images are reflected onto a wall. The images enter a state ofloj2| ety (FHHOLEHIE, 2007) 2] oM Sate| HEIE EX U=

FIOVH SEL7E BUIBR 1, Laser Man's Spiritual Exercise | 2002, esauisse ¢ contemplation, hinting at inner, mental imagery. Installations Q|Alole| =2kt T o|o|7t ZARSICE. olof2]| 1) (7HAOLEMIE, 2007)2]
A4k} (2005) 2| 2t et CH2X| it 2| (|0 AT MitkrE)= such as ‘Hybrid Nirvana (2011)" and '‘Black Head with the Third Eye 2AI2I2 (HAIEY(2007) 2 & O 2Ct. (HAIEY(2007) 2| E40IM FA2|
UE| MALS, T-HXIS0| =T NAIE T2 L1 2[0|XE Litet= (2004)" signify the mental state of religious practice. 02l ¢, 1 oj2(ofl= LIO|ES7 9| BRol= MS0| &3 UCt J2|1n
2ES Q40 e MRS AO|CE O] A2 SF Wstof| Lt 0]2He| ‘Hybrid Alien (2011)" links with ‘Hybrid Nirvana (2011)" and is olof2|A) (FHAOLEMIE, 2007) 2] 2|AI212 OIX| Lto|EEE] 2| ZLI0|
QlZtat 20| HAk £o] FIZ0| MZol|M UASS Eafl H0|XE LI, an expanded version in terms of content. This work no longer FEHHIZ 27t 2E5S Alsk= At 20| M2|ofl= MES o,
2j|o|x{gho| EhAksH 20| X o] Eolle 8O3 2ol #ES HHSS0| dAZYS expresses contrast between man and alien. Unlike 'C+ Swing By FAel 02|E E1 Ct Wol= A2 SA7tstte] 22 H0f /= RER
St MAIE 017|K7|of| 2E2{A QUCE O] AP 0|F2 QlEU 7 tatZ 7oA (2007-2011) in which an alien contrasts with man, a dragon is ZALS XL Q= ZIo 2 Hho| AH|2S1E ARISH= 7|5 2€ o|0|sH= Z{0|C}.
B3IHE ZAlGID HAISHD Q= OIE} FH2IEQlE 242 ZHo= B 6HE engraved in low relief on an alien’s body; a skeleton and dragon oflofz|hyat (HAIE) 2| A2 (EY ofof2(4)(2011) 2] ZA0HAM StLtel
SO =MEC| FH{ASHIIZC|Z 21 QoM 5 FF22 X7 |aEo|H appear in the form of a tattoo; a horse is by an alien statue. For LEE ol0|2 2&t=[0] = Aolct (=4 ofof2|AH)e] FAIE & %= gl <A el
RZIX[AIHR! AIAZA 2| OA|of CHEF oAt MAITH 1tE S S8 Zw Aol a tattoo is a cultural item of personal preference, a fancy icon from ZZ0A2 TIERIQ] 21| Z5t0)| whA U= BTl o] Xpskatate ZH2 Zio|ct.
S8 M ZE0l2t Wt QUCH (H[O|K U MAbE )= (FOt: BAFH an underground culture. While the Buddha statue is like an item of
E{|2-1|0}) (2003), ¢HA| LIZHILE) (2003) 2t (<H7He| =2 71 A1H)(2004) 2] personal preference for the public in consumer society, the tattoo is 23|= B MZk2 sj{of &}
o] AR MM ER0] 22 AH50l|lM EQIS0| =¥ste 2ES HIRSH= for LEE an icon of young generation. 7|2lst &5 2| AI2I2 of8l=2] (=4 oflof2[21)(2011) 2] A Hof
Aoz Ad=o| QUAO| 1 3|E1A Q| &S X|L| 11 QUCH (2|0 A= )0f|A In terms of meaning this alien statue is a kin to the extraterrestrial O[0f7 |5HAHH CHE SMof|A 2 A7} OfL|CEH OS2 Rprle| 220l 22 R4EEL Hybrid Nirvana, 2011
HO|= HEefo| WES F= UFo| Y7ot Zon, M7= 7| o= w2t statue holding a Buddha head in ‘Extraterrestrial and Buddha M| 2lei EE stte| 7|22 O ZstALY, = Q7D M 2[A|2l9| What should we think
20| 2X5HA MoiM E (Of2|~AE-Z|A 0| S)0[2t0 E2|= 2 NA [aEET} Head (2007)'. This alien links with the alien in ‘Extraterrestrial and afske glo] 220l A2 APE 1 sHe 2| ARl BEY = Aot lZte In LEE's "Hybrid Alien (2011)" a bizarre alien might be us trying to
QUi Z40|Ct. CRA| 25l 2|0|XTHO| LiitsH= 2i|o| A= =QIE0| Whitste Buddha Head (2007)". The Buddha statue in this work is replaced FEEF7}0lof7| 0| FHIE 2HA| o2 EXjo|nd, FH2| of| A X|of| S2t5lC. meet our material lust by using religion or advanced alien science. As
USE A2 A0l 21510 ML= S 22 A2 H|REH Ae2 with a psychedelic lamp used in night clubs. Like a night club A= 72| S4I0| OlL|2L EfjtE S10 U Sitel ol Efe LBt f43] Gottfried de Purucker stated, Man is nothing but an intangible being
2710l RLoA atEke| 7|75 Edll THE01Z 2llo| X<t CHE HiZt gl AO|C. employee, the alien with the lamp on its head holds the Buddha Ml 2 gle B4 B2 231 B2l si-tE S U= Hofl 21k 2ol a7 7o or intangible energy. The Earth is not the center of the universe, but a
Z2 AE0M S She FEiRte| EX2 2olelvt OS0| Ftstke MATE head. A sea-squirt is an item of individual preference, symbolizing QIZt2 27| of™xto|ny, 1 XRlo] o|o] 2A|elel Zo|ct, 217k o] R30f|A planet revolving round the sun. The sun is just a star revolving in one
ARt 222 ART| fIsH she #el2tH, 218 = 012I0t0]S0| E= consumer culture at night. The meaning of the two works blend in S EXZ} O] Z30|Ch. CHA| Zhslf CHE AoflA 2 2|A|212 Skt o] of many galaxies. Man is therefore a traveler in the universe and is
SF 2tst Astof| L= FI1FE0| Yitsh= 2flo|X 2| 2&S WA| 8FS 71X ‘Hybrid Alien (2011)". An unidentifiable alien sculpture here is like ME DESK| 2442 ufo| HHA oA 2 o|elolof| 21fst Zio|ct 232 himself an alien therefore nothing special.”
k2t sk 0{2I0l0|E2| Z&1t CHE HE gl ZAO|CH &7 He £=8X1E0] 5t a self portrait of contemporary humanity indulged in consumer HIZHE T 2| 7|210)| CHal AHZtBICH= 42 O[sh0]|7)| 72| ZAlc 2 M X|TE In other words, an extraterrestrial is just a stranger on earth.
S HIE (S E TR Z2 F4)(2004) 2] ZHollM S4te| Ha2|of MX|E culture. HI2tE, QIZi3t0| 23| RUSH MHAN|7HAOIICHE MZHofA Bi2tE= Hg Thinking about extraterrestrials when looking at the universe is for
oz UMS W 7S Bof H|ECH T2|10 1 HHof| BRIl 242 XpA Q| o|o|sict, o17to] Ehat R E Ziof| SAlof| RJUCHs AiZta} XpAOEe| ZwTt sHa LEE to see the earth as the center of the universe and man as the
O|0|X|S2 Hato| AEfZ W7 h= Alake] o|0|X|| HEHE TS0 2 Falofl UCH= MZE2 0|5k4=2| Q| 7Aole| AlZ|=E S35l BAHH 7i2le| 2AIFCQl only life form. Through LEE's alien series this idea reflects aspects
Litio| Aakg =Alsh= 20Ict 22|71 ZuAel £30|2t1 sk 20| 222 A7 | 2At sk 2H|E51e| MENS Btdshe 2ERt CHE HEZL Qlch of consumer culture and material desire. What should we think
dlE|xez ofE MEfE 51| fIshM st AAX| (ZHLEH(2011)2 HIZ 7{CHeh 23t 0|2RIQl E2te| ZEXMZAM HAE Ao t= R2l= ol M2t human, as beings between the universe and minute particles? Let
(HEE 71 A2 T4, 2004)>2] MX| ZHAE0] 1 2tof| Z&E|0] U= AO|C. St Afojof et O[&h2| 2| A2l Al2|=E w2t 11 ZE mLt HAL us follow the path LEE’s alien series takes.
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Lee Joon. A Futuristic Fantasy, Landscapes of Hybridity =~ 093

The rapid advancement of science and technology and the progress

of media are rapidly transforming the environments of human lives.
Previously unimaginable Stories even in science fiction are now
coming into reality. We live in an era in which cyborgs are born,

and surgical sex changes and the cloning of chromosomes are
possible. The Internet replicates itself like a living organism, enabling
simultaneous, borderless, global communication. We are able to
experience dreams and fantasies more real than our own reality in the
virtual spaces created by cutting-edge electronic apparatuses. As Jean
Baudrillard observes, we live in a world ruled by copies and images
without originals, a world in which the reality that actually exists and
virtual reality cannot be distinguished, that is, the ‘society of simulacra.’
Nevertheless, no one can predict whether this future society governed
by science and technology will be a utopia or a dystopia.

Since the mid-1990s, returning from his studies in Germany, LEE
Hansu has been dramatizing the patterns of dreams, fantasies, and
diseases of the technopia era through an imagination inspired by
science fiction. The diverse materials painted in fluorescent pigments
in dark exhibition galleries, and installations that use black light,
laser beams, a variety of machinic trappings, and automatic sensors,
easily introduce viewers to a world of fantasy. A model toy car (or an
unmanned space mobile] darts around in a gallery with a camcorder
mounted on it that simultaneously broadcasts the captured images
on alarge LCD screen ‘Weather Forecast from Uranus, (2001)'.

An elephant doll with a laser pointer and propeller attached to it, is
activatedwhen a viewer approaches it ‘Messenger Z, (2003)'. These
are just two examples of his works that involve viewer participation
and reflect dreams and fantasies about unknown worlds. Weather
forecast that allows viewers to imaginatively experience space
exploration and ‘Messenger Z, (2003)’ that becomes a messenger
from a mysterious dimension and emits laser beams, are both
products of a pseudo-scientific imagination about the future.

In his works, however, we also witness expectations and worries
about whether this techno-utopic world will indeed realize human
ideals or exaggerate its negative outcomes. ‘Robot Two (2001)

is composed of silver rubber balloons in the shape of two robots
with eight arms that inflate and deflate according to the viewer’s
response. They move like scarecrows with the aid of an electric
motor with a sensor that injects air into them. The robots repetitively
lie down and stand up as the motor whirrs and the air goes in and
out. Yet their movements seem listless. What is interesting here is

that the robots’ form borrows the shape of the eight-armed Guanyin
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Bodhisattva widely seen in Southeast Asia. In this way, LEE marries
religious or serious topics with light, cheerful technological methods,
and by doing so, reflects back the status of human lives in a quickly
changing world. The video work ‘Laser Man's Spiritual Exercise in
Snowy Mountains (2002, which shows a space-suited and helmet-
clad cosmonaut doing a Tai-Chi exercise on a mountainside, employs
a similar strategy. Combining the Zen meditation exercise recently
popular among lay people and the slow motion of an astronaut
swimming slowly in zero-gravity space, the video symbolically depicts
the modern human being on its way to a “Brave New World.”

This cross-breeding quality in LEE’s work appears more expressly in
his recent work 'Egoless Monster Technopia (2003)". This interactive
video installation, in which an animated alien combines with and
changes into religious saints such as Jesus, the Virgin Mary, and

the Buddha, seems to lampoon a future religious pluralism where
science fiction and several different spiritual dimensions are all
jumbled up. These days, due to digital technologies and advanced
Internet media, images are easily processed, altered, and combined.
Religious icons are no different from the monsters or avatars on

the Internet; they both infinitely multiply and metamorphose in the
virtual space of the Net, and the artist humorously parodies these
icons by stripping off their auras. His parodies of the new realities of
pluralism, hybridity, and identity, in the cultural environments of this
new technological era are also present in the titles of his works that
amalgamate different meanings.

Typifying the ethos of LEE's art and also appropriately expressing
such metaphors are 27st-century ‘Bodhisattvas (2001)', ‘Cloned
Angels (2002)', and more recently, ‘Fancy Nirvana (2003)’. Unfolding
in dark rooms, these works are composed of hundreds of plastic

or plaster copies of dolls and religious icons of the East and West

on the gallery floors. Clone Angels consists of heads of Baroque-
style putti replicated and colored in assorted hues; in 21st-Century
Bodhisattvas, western garden gnomes in space helmets and seated
in lotus positions impersonate Buddhist bodhisattvas enshrouded

in nimbuses; in ‘Fancy Nirvana’, an oriental bodhisattva statue,
multiplied in fluorescent pinks, oranges, yellows, and greens, and
emitting laser light from between their eyebrows, is reborn in more
lighthearted, fantastic guises.

In the society of the spectacle, virtual reality represents reality

more plausibly, and cloning technology reproduces human genetic
material. Even the sacred images of angels and bodhisattvas may

be replicated infinitely, and their uniqueness and sacredness cannot

H2tMoj|M 2 27|0l|2, Weather Forecast from Uranus, 2001
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be guaranteed. Nothing is exempt from replication. Baroque putti,
garden gnomes, bodhisattvas, etc. these replicated icons emitting

all different fluorescent hues under the black light, exist like diverse
human populations. Fantastic and kitschy laser-beam patterns
(UFOs, putti, heart shapes, etc.) project from the icons’ foreheads,

in between their eyebrows, onto the gallery walls. Some of the
figurines have fallen on the floor. Some don’t glow like others. A few
of them have only holes no light coming out of their heads. These
icons of replication reveal the dreams, fantasies, and anxieities of our
technopic era, while also reflecting the patterns of hybridity of the
diverse human groups of the world.

Early on, Umberto Eco predicted that the global civilization of the
new millennium will be a ‘crossbred hybrid’ of numerous different
cultures. The territories and borders of the global village have grown
increasingly narrow. The religions, cultures, politics, and economies,
of the world interpenetrate one another and are hyper-sensitive to
the flows of the global financial market. It is not easy to find uniquely
national or local cultures amidst the on slaught of globalization.
Everything travels across borders. This global system has weakened
previously clear regional and national boundaries and is causing
encounters and collisions between different civilizations. Due to the
development of the Internet, we can effortlessly come in contact with
many cultures in the comfort of our homes. In our age, tradition and
modernity, east and west, actual reality and virtual reality, analog and
digital technologies, are in co-existence, and their distinctions are
more and more vague and unclear.

With the rapid progress of science and technology, the Earth’s
environment is also changing fast. The human body and
consciousness naturally change and adapt to surrounding
environments. LEE’s work, which freely traverses east and west, past
and present, the real world and fantasy worlds, and parodies cultural
phenomena, is clearly related to this current situation. As an analog-
generation artist living in a digital age, he enjoys techno music and
fusion cuisines and likes to explore science fiction and cyber space.
He is also a new media artist who likes to explore the splendid new
dimensions created by cutting-edge electronic technology in his
installations. However, no one can be sure whether the future society
represented by digital technology, virtual reality, and virtual space,
will turn out to be a utopia or a dystopia. With his particular sci-

fi, futuristic imagination, artist LEE Hansu parodies contemporary
culture’'s dreams and fantasies, desires and crises, and self-

contradictory or culturally hybrid landscapes.
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interactive installation, mixed media, variable size, 2006
FRP plastic heads, beam projector, webcam, sensor, sound

A red Buddha's head with LED flashing at a constant interval is placed at the center
of a space. Viewers’ images are captured by a webcam that is installed on the
Buddha's brow, transformed into a digital Mandara in real time, and projected to
the opposite wall in a circular shape.

A proximity sensor is also installed in front of the Buddha’'s head so that the scale
of the Mandara image is automatically adjusted. Our figures are reconstructed as a
digital Mandara through Buddha’s third eye, ‘Baekho’.

Patterned visual images of tattoos symbolizing people’s dreams and desires move
fast around the circular projection. They are overlapped and intermixed as surreal
images.
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interactive video installation, mixed media, variable size, 2005
FRP UFO 3m x 4m, stroboscope about 50, sensors, macintosh,
webcam, other electrical equipment, 2 beam projectors

An oval UFO structure stands in the presentation room and emits ca. 50 strobo
flash lights with signal control in the full glare. In the background, an animation
video is telling figure intermixture by sensor signal, in theme of aliens, Jesus, St.
Maria, Buddha figure etc. On the side wall, interactive pictures are presenting,

mapped audience appearance with images of universe planet by sensor signal.
Sensors are placed in UFO, reacting if audience is getting near.

Mixture culture and mixture religion by diverse human is representing in form of
interactive pictures influenced by audience.
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Black Head with the Third Eye
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interactive video installations, mixed media, variable size, 2004
FRP plastic head, beam projector, webcam, sensor

The black heads with lasers are installed in distance of 4cm.

The lasers symbolizes of thousand eyes that project lights, flashing on and off with
regular intervals.

Between their eyebrows web-camcorders are installed, through which the real-
time scenes of the viewers are taken, metamorphosed and reflected onto the
opposite wall.

The viewers are seen enlarged or reduced by a distant detecting sensor on the
heads.

Through the third eye, “Baikho” scenes are digitally reconstituted in the form of
Mandala. Techno music that seems heard from the abyss amplifies simultaneously
the deep senses of mystery and anxiety.
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Mu-A Monster Technopia |
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interactive video installation, mixed media, variable size, 2003
beam projector, microphone, webcam, sensor, bubble machine

A microphone installed in the center and a webcam positioned above.
Metamorphosed by the web-camcorder and computer, the viewers appear in
a blaze and are seen through a beam projector. If they make sounds over the
microphone, they disappear and then change into the moving pictures of aliens,
Christ, Madonna, and Buddha. The figures are, according to the strength and
weakness of the sounds, deformed or identified with each other. They are
symbolic of a new, crossbreeding religion of the future. Through the animation
in which extraterrestrials are identified with Christ and Buddha, the religious
plurality of the future is sharply lampooned.
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video still cut
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installation and video single channel, 13:50:00, DV sound color, mixed media,
variable size, 2005 / 2002

An astronaut (laser man) wearing a space suit exercises Qigong with extremely
slow motions in a mountain. After being united with lightening through Qigong
exercise, the astronaut disappears into the dark.

This piece points out similarities and differences between Eastern and Western
ways of exploration by showing commonalities of an astronaut slowly moving in the
space and a Qigong exerciser slowly moving for mental training.

20 strobes of lights along with a laser video denoting Sul-San-Su-Do create an SF-
like, mystic atmosphere.

‘Pal-Sang-Do’ (eight-stage pictures of Buddha) show the life of Buddha in eight
stages such as the birth, entering the priesthood, ascetic practice, attaining
Buddhahood, propagation, and nirvana. Sul-San-Su-Do is the scene for Buddha's

ascetic practice in the Himalaya for 6 years.
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Laser Man’s Spiritual Exercise I, Il
2005 /2002
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video single channel, 06:28:08, DV sound, color, 2004

A'woman in a space suit sits with her legs crossed. Muttering incantations,
she is deeply lost in meditation.

The objects transparent rotund move here and there on the monitor.

The objects seem distorted and enlarged wherever they overlap.
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MU-A DANCE
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video single channel, 06:43:21, DV sound color, 2004

As if she walks in space, a woman in a space suit is slowly dancing a Mu-A Dance to
the meditation music.
The dancing woman seems exactly one with the symmetry of upper and lower parts.
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interactive video installation, mixed media,variable size, 2004

Two beam projectors, DVD player, computer, four sensors,

Buddhist statue(1m 50cm x 1m 20cm), three Venus busts(2m x 1m),

two hundred laser pointers, eight yellow fluorescent lamps, twenty black lights
and six tiger head statues

A Buddhist statue is placed at the center with a Dali’'s moustache and alien ears.
The statue, lit by the black lighting has a 40cm gaping hole on its chest. It also has
the lasers installed on the whole body, dynamically radiating various laser patterns
in the four directions. There is a web-camcorder symbolic of “baikho” between the
eyebrows of Buddha

Two Venus statues are on the floor by the statue of Buddha: one is symmetrically
assembled by the two Venus busts, in which seven yellow fluorescent lamps are
piercing its body and flickering unstably, and the other conjoins a Venus bust and
the upper part of a bear doll

Evoking Dalian illusion and nightmarish precariousness, some tiger heads are
scattered near the Buddha and Venus statues. The three-dimensional animation
whose subject is Dali’s art is reflected on the wall through a beam projector.
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video installation, mixed media, variable size, 2001

polyesters, pigments, plastic-balls, aluminum-floor,

3 lightning-lamps, cordless camcordes, 3 game-vehicles with remote control,
video player, LCD projector, black-light-lamps

The models of 20 green stars are placed on the aluminum floor. Flashlight between
them flickers at irregular intervals. A spacecraft with a wireless camcorder on its
front may run between the models. The scenes taken by the wireless camcorder
are projected on the LCD monitor of the opposite wall. The viewer is allowed to
manipulate the spacecraft freely and walk between the stars.

When the car moves, a strong sense of speed is felt through the LCD monitor.
Indirect illumination and black lighting are utilized to exude an intense contrast of

colors and simultaneously generating a science-fiction quality.
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light box installation, mixed media, 230 x 310cm, 2005
light box, 2 sensors, psychedelic lighting, fluorescent lamps, and various electric
devices

Pictures representing veneration of UFO or outer space aliens were made into a light
box

‘I want to believe’ belongs to a series expressing images of multicultural and hybrid
future religions; it expresses altered human desires for a new religion

As viewers walk into a dark installation room, a proximity sensor triggers the
operation of a signal strobe (psychedelic lighting). As they move forward a few
more steps, the entire light box is brightly illuminated.

Humans are used to be afraid of natural objects and phenomena such as the sun 1
and Henna Thunder storms in the prehistoric era. As natural phenomena can
be explained scientifically, modern people are instead in awe of unknown aliens

possessing highly advanced technologies. This piece expresses such human

desires hidden under new-age religious belief.
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laser installation, mixed media, variable size, 2011
150 chinese buddha heads, 150 alien heads, 1800 cross laser pointers, electric

equipment, techno music

Cross-shaped lasers are installed in pink fluorescent Buddha's heads and alien’s
heads.

The flickering lasers shoot out into the surrounding space creating a network-
like system. The cross-shaped lasers are projected in a dark room filled with fog,
representing the network of technologies in modern civilization.

Hansu LEE has been working on East Asian identity along with human desires and

cultural hybridization that are projected onto aliens.
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Hybrid Alien
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installation, mixed media, 2Xx 3 x2m
FRP fluorescent paint

A fluorescent white horse figure is split into two halves with an alien statue on top a
round stone pedestal.

The 2 m tall alien figure has a dragon, that was derived from an Asian tattoo
image, a Hindu goddess, chrysanthemum, a skull, and other images that appear to
penetrate out of the skin. Behind, a light fixture creating a huge shadow of the alien

on an arc-shaped wall seem to intimidate the viewers.
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Fairy with Thousand Eyes
detail view

2004
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Fairy with Thousand Eyes
detail view
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Gwangju Biennale 2004
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Fairy with Thousand Eyes

detail view
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Raelian Movement Performance
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laser installation, mixed media, sound, variable size, 2003
plastic bodhisattva heads 500ea, laser pointer 400 ea, black light 25 ea, sensor,
electric equipments, fog machine

In ‘Fancy Nirvana’, an oriental bodhisattva statue, multiplied in fluorescent
pinks, oranges, yellows, and greens, and emitting laser light from between their
eyebrows, is reborn in more lighthearted, fantastic guises.

In the society of the spectacle, virtual reality represents reality more plausibly, and
cloning technology reproduces human genetic material. Even the sacred images
of angels and bodhisattvas may be replicated infinitely, and their uniqueness and
sacredness cannot be guaranteed. Nothing is exempt from replication.

Fantastic and kitsch laser-beam patterns (UFOs, putti, heart shapes, etc.) project
from the icons’ foreheads, in between their eyebrows, onto the gallery walls. Some
of the figurines have fallen on the floor. Some don’t glow like others. A few of them
have only holes but no light coming out of their heads. These icons of replication
reveal the dreams, fantasies, and anxieities of our technopic era, while also
reflecting the patterns of hybridity of the diverse human groups of the world.

With his particular SF, futuristic imagination, artist LEE Hansu parodies
contemporary culture’s dreams and fantasies, desires and crises, and self-
contradictory or culturally hybrid landscapes.

Techno music that seems heard from the abyss amplifies simultaneously the deep

senses of mystery and anxiety.
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laser installation, mixed media, variable size, 2001
150 garden-dwarf figures out of polyester, 100 laser pointer,
plastic balls (diameter 16 cm), fog machine

The theme of the work deals with communication among virtual tribes. They
appear in the form of a dwarf doll which protects the garden called “Gartenzwerge”
in Europe. The dwarf dolls sitting with their legs crossed are referred to as “The
21st Bodhisattva”. They are divided into two tribes, green and red, and in the very
middle there’'s a white Bodhisattva who gestures towards the sky. The dolls in a
space helmet have a laser on their heads. A laser in thick fogs reflects each other.
Some geometrical patterns projected by the laser machine on the side wall change
rapidly, decorating the surface of the wall.

Bodhisattva in Buddhism refers to a saint who follows Buddha and redeems the
general public. There is a white spot called “Baikho” between the eyebrows of
Buddha.

It has a mystic force and emits light. It's known that Bodhisattva after training is
able to acquire the “Baikho”.

The “21st Bodhisattva” distinctively conjoins such Asian and Buddhist contents and
contemporary art techniques.

An ordinary western-style dolls keeping the garden convert into the Bodhisattvas
who has a laser in a space helmet. Such laser beams like a net entangle each
other, implying communications in future society.

The work brings about a strong visual stimulus with its black lighting, red laser
beam and the aluminum floor. The work consists of contemporary subject matters
such as a laser, state-of-the-art technology and dwarf dolls on the one hand, and
Asiatic spirituality on the other. The work shows a dialectical assemblage of two
disparate elements, forming a new story of future society. From the perspective of
contemporary art it creates fresh sensibilities of futuristic hi-tech society.
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laser installation, mixed media, variable size, 2003
small motor, electric wire, black light 9 ea, sensors

Elephant dolls with a laser and a propeller hang in different levels under the black
lights. As the viewer approaches, its propeller automatically spins round and its
laser projects various patterns and letters such as the shapes of ‘heart’, ‘dollar
‘angel’, ‘UF0’ and the letters of ‘victory' and ‘love’. The elephant messengers
convey the symbols of ‘heart” and ‘angel’ to us.
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installation, mixed media, 2.60cm X 70cm X 70cm, 2006

Two different Buddha figures stand symmetrically on a pillar with their necks
joined together.

‘Event horizon' is where the force of gravity is the strongest in a black hole.

In other words, the event horizon is the regime where the force of gravity is near
the mathematical infinity.

Itis told that even a light cannot escape the event horizon against gravity.

This piece represents a transformation of the event horizon, a concept in physics,
into a cultural concept.

It denotes the central borderline in hybrid cultures.
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video installation, mixed media, 36cm X 42cm X 1.82cm, 2006

A statue of a Buddhist saint covered with horns all over its body is placed on a
pedestal.

The statue has a circular hole through its chest and one can see a flickering image
of the earth through it.

The head of the statue is a crystal ball on which an angel is engraved.

LEDs flicker in diverse colors below the crystal ball.
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light installation, mixed media, variable size, 2007

A Buddhist saint with its head replaced with a sea squirt-shaped lighting device sits
on three upright white fluorescent lamps.

The sea squirt lighting device has a sound sensor that activates its left-right
rotations that are fast or slow according to the loudness of a sound; lights shooting
out from the easquirt rotate and mutate the entire space.
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light installation, mixed media, variable size, 2007

A Mountain God refers to the God who protects a mountain and supervises various
affairs in it. The belief of a Mountain God has originated from an ancient animism
which believes that every natural object has a spirit and that natural objects can be
created from spirits. A headless Mountain God riding a tiger is connected to five
pillars of fire.
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light installation, mixed media, variable size, 2006

Green light bulbs are stuck in a black statue of Buddah and a reposing statue of
‘Dan-Goon’, flickering softly.

Characters of robot animations stand on the head of each statue forming straight
lines like antennas.

The green light bulbs flickering on the bodies of the statues, the robot doll
antennas, the Buddha statue and the ‘Dan-Goon’ statue as a whole allow one to
feel a hybrid aura.
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The Unknown Strikes Back
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light installation, mixed media, variable size, 2005
Dragon tail figures 11 pairs, Dan-goon figure, 20 blue fluorescent lights, tiger
overheads 5 pieces, timer, 12 black lights, etc

Tangun figure, the founder of Korean nation, stuck with blue fluorescent lights
through the whole body, is placed in the centers of the showroom.

11 pairs of various dragon trunks and tails with blue fluorescent light stuck and
in tiger overheads are spread surrounding Tangun figure, blue fluorescent lights
bring up the image of “Star Wars” light sword puts flickering.

Tangun, dragon and tiger symbolizes eastern Asia and korean nation. The
fluorescence noctilucence color suggests the five Korean traditional colors,
representing the identity of Asia. Techno sounds and pictures as background and
flickering blue fluorescent represent metaphorically the contemporary universality.
In parodying title of the 5th episode of “Star War”- imperial counterattack, the
installation shows the science fictional imagination - the future mix culture.

This work that shows cultural vision through various culture and sense of values let
us carefully think about the future global village civilized society and our image of
the in side that is undergoing a fast change and seveire perplexity of identity.
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light installation, mixed media, variable size, 2001
1500-2000 hearts and stars of silicon, 20 black-light lamps

The star and heart shapes made by silicon are attached to the four surrounding
walls and the ceiling at the regular space of 30cm. As many as 15 or 20 black lights
are placed on the floor and three white flashes are blinking. A sharp color contrast
help exude a fantastic atmosphere. Along with the fantastic fluorescent colors of
stars and hearts, a dismal quality is more intensified by the black lights and flashes
on the floor. The decorative and futuristic sensibilities, and typical the visual art

standard are well expressed in the work to the highest degree.
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light installation, mixed media, variable size, 2010

An alien stands upright holding a Buddha’'s head on its hands with its feet buried in
dirt in a square space formed by wooden doors.

A purple fluorescent lamp is stuck in the Buddha's forehead.

Viewers enter an unfamiliar space experiencing an encounter and a clash between
the human race and an outer space civilization.
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installation, mixed media, 5 x 4m, 2010

A gigantic head figure of an alien stands oblique on a side of Gwangtong bridge at
Chonggyechon.

Its surface is covered with hair and it forehead drops a long fluorescent green
string to the ground.
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Cheong Gye Cheon
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As explorers pioneers and innovators we boldly expand frontiers in air and space.

Sl Bt M7t D2lm SiIRtEA B0t S2tel ZE Easict
NASA EH0|x| Z2il4 21 oA B 28S HieAlelos Hasict

==
TIF|FQl X steiM 7He IRl Zo|ct

o=stz.
0] 2FE3

National Aeronautics and Space Administration
2001




lo|x x|,
28 0jAr, 01X 17H, 2E 474, H2|M XM 27, FMAAE 10, 2FLCDELIE 1]

OF2 32t oF Al =50| ?IX[ol| DjAto| DR QACE. OjAtoll= REQF MAZEERIEHRA0|
RSS= AlO| U= Yeke ZOt D|ALUO| Hreks HEKBICt OjAl otofli= 2i|0|x{ef, izl =}
2 ZLE7HARIZHAUCE OAtL BollM S E 22| 250| DAt oF RLE{oflM 2O4ZICE,
25 2Y otollMe] 7t ofEtel RFMHF| F5 REEO|CE

A22| ol M FAE|E Rftlo| 2ES Salf 0lefel SFUEATE 22| s ASS A2 S0

211
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video installation, mixed media, variable size, 2001

silver satellite model, stool, flowerpot, LCD beam projectors 3 ea, video player 2
ea, camcorder, large scale plate for solar power plant, psychedelic illumination 2
ea, color lightings 10 ea, gunpowder 200 ea, fog machine, silver aluminum floor

The Earth seen from space is reflected on the floor by a beam projector on the
ceiling. A satellite model is put on the floor, within which a camcorder is set and
some objects such as stools and flowerpots, suspended from the ceiling, and
floating like in a gravity-free state. Gunpowder like a grid is placed in a regular
space. The work was designed for the viewer to wear a space suit and helmet and
to experience in person with the role of an astronaut. There are several switches
in it and pressing them, gunpowder explodes and the fogs blow off. It satirizes
offensiveness of the aerospace industry by enabling the viewers to attend at first
hand and enjoy themselves.
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installation, mixed media, variable size, 2001

3 3 laser, plastic balls, sensor

Mines freely float in space. A laser is projected from the mines and if it hits some
objects, the mines explode.

25718
Space Mine
2001
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o
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video installation, mixed media, variable size, 1999 L | ﬂ ¥

helmet, wireless camcorder, video, small-size flat monitor, monitor 2 ea,
transparent plastic, convex mirror

It is a helmet ensuring a panoramic view with a wireless camcorder on its top and
a convex mirror above it. The audiences are allowed to wear it and pace to and fro.
The panoramic view taken from the viewers head screens on a monitor and the

viewer himself appears on another monitor.
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140cm x 120cm / 140 cm X 210cm, digital print, 2007~2011

This photograph of LEE Hansu shows two perspectives of people and aliens who
are placed in the outer space or real world. The people in the photo are standing
with poker faces, and the alien figures have tattoo images that are related to
the people’s desires. Various styles of tattoo such as Asian style, punk style, and
pop style are used depending on the characters. Aliens have been used in LEE’s
Hansu work for a long time as a symbol of human desire for replacing religious
expectations and as a symbol of strange, unfamiliar stuff. LEE's Hansu has
been dealing with modern hybrid cultures in a critical viewpoint since mid 90's
using SF-style installations, photographs and videos. Adding SF implications to
various religious agenda, his work constitutes hybrid art in which the past and the
future of the East and West are intermingled; his work is therefore understood
as a metaphor for hybrids and crossbreeds. LEE's Hansu work is intended for
differences over similarities, hybridization over unification, and decentralization
over centralization, hence refusing a consistent category or unified self. The
premises of his work are crossing-over and communications as well as the
recognition of the modern culture being situated at the boundary.
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# o] =2 712l MU, Fairy with Thousand Eyes, 2004

In the venue thoroughly excluding outside lights by thick black
curtains are all kinds of religious icons. The place itself looks like
befitting the set of a psudo-religion in that the darker it is, the
stronger its illusion and fantasy are seductive. Under the subtitle of
MU-A Mon Project the exhibit explores hybrid aesthetics through
combining a monster intermingled and a mood of selflessness.
LEE Hansu intends to offer a vision, crossing the borders between
past and present, illusion and reality. Titled “A Fairy with Thousand
Eyes,” a statue icon is the combination of the Taoist face, Buddha's
body and angel’s wings.

Painted with fluorescent, primary colors and set under black
lighting, it intensively gives stimulating visual images. The statue
has the lasers - symbolic of the thousand eyes originated from
“Indra” in Hidu myth - embedded on its whole body, radiating red
laser patterns in all directions. Those patterns such as the shapes

of angels known as asexual and female nudes seemingly used in a
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Lee, Sun Young. The Boundary Generation’s New Sublime Aesthetics 245

brothel signboard are floating in disorder.

The work entitled “Black Heads with Baikho" is an interactive
video installation. In the work the black heads with the lasers in
them are placed in a regular space. The patterns projected by the
lasers, symbolic of thousand eyes appear greatly dynamic. Between
the head’s eyebrows are the web-camcorders through which the
real-time scenes of the viewers are taken, metamorphosed and
reflected onto the opposite wall in the form of Mandala. The viewers
are seen enlarged or reduced by a distant detecting sensor on the
heads. Through the third eye, “Baikho” our scenes are digitally
reconstituted in the form of Mandala. The digital Mandala displayed
before the lying black heads, despite its variableness, maintains a
meditative mood.

In a video single-channel work occupying the entire wall surface

a woman in a space suit sits with her legs crossed, muttering
incantations. The woman sitting with an alien mask and against a
backdrop of beautiful scenery, rainbow and erratic symbols is a
follower of the religion claiming that aliens created humans. If a
meditator utters sounds after bringing all his “Gi-Sprits” together,
some scenes seen through the monitor become uneven here and
there. The artist says it is symbolic of the movement of unidentified
creatures. As if seen through a magnifying glass, the scenes seem
distorted and enlarged wherever they overlap. In “Mu A Dance” a
woman is slowly dancing a Mu A Dance to the meditation music.
The dancing woman, buoyant in the air seems exactly one with the
symmetry of upper and lower parts.

Pierre Gaudibert points out modern culture now develops into
something sacred, beyond the merely cultural. Sacredness here

of course refers to something inevitably mixed with the secular,
rather than facing them. LEE Hansu has tirelessly endeavored

to fuse and crossbreed a wide variety of elements. His fanatic
clinging to blending intercultural factors paradoxically proves

all cultures of the globe have already been in a state of extreme
homogeneousness.

Although everyone has been desanctified by modernization, a
human being is intrinsically religious. If not established religions,
he/she believes in anything: he/she often believes in advancement,
reason, money, art, and so on. Works of LEE Hansu with their
religious icons thus tries to be a commercially seductive product to
the general public.

Both in “Mu-A Om” and “MU-A Dance” some scenes are considered

quite supernatural: Spirit has a first-hand impact on nature and
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Since the mid -1990's, LEE Hansu has been examining a facet
of contemporary hybrid culture in critical perspectives through
scientific-fiction installation and video.

His works advocate the aesthetics of hybridism, where the East

HAle| MA| FHZFE2 ofF &Fof Hlal 7[RI 24t Afo|H] Bi and the West, and the past and the future are mixed up, and the
22717t gasil stieLt Jset AV L EO{E 50|22 = Ao religious icons such as Buddhist images and angels allure scientific
Btdalol|M E#mat o|ZRm| HEHER OfSHEICt, fiction. M
E2 43 FAlet 22 BuA Aol SFA AL FUt=lo] B2t MY LEE's works also embodies the critical perception on contemporary
2472} 027t R4l EMFo| Ojskg EEISILT QUCIT TWIE|0] AT cultural collision, neither heavy or negative, beyond the level of
SHX|2F 19| A4 EHE} Holof ChSH mlAA el make| THA|E Hof, fA7LL superficial images on hybrid and variation.
SFEAO0|X|= gt HAICH 2318 S=2t Holof| CiE B -A] 214 It concerns examining the other facet of hybrid, which lingers as an
=2 "HAlst ot image of genetically transformed deformity, which lost the tradition
HSZstet MEst Hetet and homogeneity when the traditional culture meet the new culture.
HEHO| AR 1 SZIstaf LEE’s video installation work, which signifies the difference and
= == sto|=22|=2| O]H . heterogeneity rather than homogeneith, hybrity rather than unity,
SEYECH= 0|2 APOIE, Y and post-centralization rather than centralization, deny the logical
o|n|stsh= Of&Hof MR| Fafz! and coherent categorization or uniformed “it seif”. i A

LEE’s work is based on intersection and communication, and also

T2 510 ZAA fIR|ofl MRA= O|AICH 23t CHE on awareness of contemporary culture on economical level.
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Discourse on
ultural Hybrid - .

SCAL R B RTIK TR

HHES S5i7| e Zuo|ch Doz 27610 LalA el 40|t Al In the age like today when information spreads rapidly, a
2HAlO| 2HFSI| MTte| Zint SYUsiCtn= = 4= QiCt. 22| 2aistof Z22Us= geographical distance is a sole criterion that distinguishes the East
A2 20| Afofl7| miZolct, from the West. All the views of values in our daily life have already
Je2et yEe = I R2l= M7t CHE HES 2 AMEsta= AT 0127} been westernized. The cult of material that increasingly gripped all
—E—il‘&l ZIOFX|X| 9410 QUCH "EQF0|2ks THoi7t LU ZZHA0| 10 OfAJot Al X|HS seems nowadays robust and flourishes. Under these surroundings
U Myst 4 Q17| If20|ct, the term ‘Oriental’ is often adopted to tell the present from the past.
3}0 IEE‘IE'<Z Jot ORI IR|Z Sl=24'0j2ks 801 2| 2315 57 |of HI24X0|HA The word, with its connotation of something old and of the past, may
= =] CHHZEO|CH JZ242 a7 2| AlEat XA 22|MAIE MHe 5= UKD SHIE not be particularly apt. In this respect, Edward Side’s ‘Orientalism’
L2 OfL|Ct. BHH AfO|EE saido| @2|0lIEr2|F | 7HEE AFRIS0| X0 indicating an attitude that sees the Orient as the conquerable and
AFo|M, XlHli OlEI2R7 (2| AlZte R R2|E HIEtE = Ef=2A, 22(2| FHAlo|| the inferior may not proper. It's really hard to find a word befittingly
— JMHE X8 == Qg AO|C} LKt 22| 2310 M S AT reflecting the characteristics of Korean as well as Asian culture, as
njsme oz 2e|digtz|Eol2tn FAE == gict. our cultures gradually become hybrid and cross-national.

Jo, Kwang Suk

JZX|o 22X o= Liztet 0IF, X|9A Xt0|7t =it A R}0|7t
Art Critic 2Ysict. 25ut 20| 2

2 LEE Hansu has been for long particularly concerned with cross-

cultural phenomena, within which cultures, traditional and
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contemporary, collide with each other. He has lived in the world
rapidly changing and placing more importance on state-of-the-art
technology. He often uses popular, decorative and SF images to
demonstrate such tendencies.

On display at the show are videos and installations. In one of his
three-dimensional works, ‘A Fairy with Thousand Eyes (2004) LEE
Hansu features a fairy statue with the FRP Buddha's body, tiny,
clumsy wings and the Taoist face. Many of the lasers, suggestive
of thousand eyes are densely embedded on her whole body.

Automatically blinking every second, the laser eyes mingled with

2ot EY the patterns of angels and female nudes illuminate the ceiling and
Ao 2 WMalE| T JUSS XIRst UCH all the sides. The laser eyes borrowed its notion from Indra of the
10| 2E2 J2{5H ACHE T o2 FEksio] 21 Qrt I s2X|7} Hindu myth are symbolic of multi and cross-cultural phenomena.
Este|o| el 237t R uF QlAlnl AdstEl 71| ARR S BIOILA| This hybrid statue is under black lighting, emitting a mystic air.
XEE 27 =l J%g AlZtskstn QICt It also, through its fairy image and female nudes, expresses the
A2 thEA o[0|X|, MM T FHAIXQI 0|0|X|S &7 AR EICIETL, hybrid, complex nature of contemporary culture and kitsch desire

SRt olet ZafAE| M2 E AMBSHE %, 25| DIMIAIS CHeisHs
BAapspEfcience fcion 0|0|X|2] AMBOR LIEC) HE BT S2A2 EHE
SFA 29171 ZASiMz II2RUNE 267} ojMsia Thets 2917|S
£712 2SS 27l S2iuln 2t 2% HThArslol Blete|n gl astol

Ciieh 2o 2halo|o] £ O3S nleA o2 FIshs REO0IC HiALE oM

of the general public. Breaking territories between East and West,
past and present, reality and illusion, it highlights a mixture of our
hope and dreams, desire and conflict through its religious and
simultaneously corporal images.

In “Mu-A Monster Technopia I” the Buddha's head with a laser

0242 YHo|ct. 22| YtdEo| ZE THAIZ0| Mst=|7| mZo|ct. HEQlo| Ot =2, CHF-Z O|C|0| 2 Mute|= T4 XAl 2lESt1 U= pointer is at the front of the wall. The laser projects light, turning
R, 1=, 25t #F S OfC|E 2tz 25 A7 0|0|X|S0| gAN 521 UCh alof Btdolct. on and off at regular intervals. It also has a web-camcorder
0|2t 20| Mtet 22|2| FH20] glo| 2|o|7} F4del Bt Alglotal ‘A ol2t= O|tH O[8l=2| HA|O|M LEKF= ZZE2 Fatut MA| ZAZS0|ct HA (M 7He]  installed between its eyebrows, which is recording the real-time
L2 1ot HME FEots HE2E ARRE7| = BTt BE 20| 24FA =2 71 dUE)= A Edo|Ct ORHAl FRP Z2tABlo 2 MIZHE ATt A2t scene of the viewers. |t repeatedly appears on the wall like the
7R Eez HIIE|MA S22 1t 2] 240|112 HAlet ol2el ZAH A1 O ASH MAZ 0| MAHEIHE AL o, oi2| 2|9 22 & 1 Zu el patterns metamorphosed by a particular computer program. The
shiAMdsh= gfalo|ct, HMALZS 712l Z=Zo|ct. o] Muiate| Foll= M7H2| =5 Chalshs 2f|o] X7t work looks religiously mystic with its use of Buddha's image and
f2|o| 2RI S7ECH= oLt R, “B2|ste| 0|5 ot Mol = TiA|of| whuwisA| B U7 0| YO|X oM MFAQl MAL 22t ofx} presents technologies as a form of entertainment. As other video
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N
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#240] Mx|=|0f2l71 0] WS Saf o] BH0| AARICR =3telT, 1

OlojXj= Z2 T30 2 M=o HH| 2AAP BHEE|T ARRIZICHL #XME

AMBSIHA ZnA AH[ES XU JSHME 20|24, 0|0|X| =32t HES

2t AFE =2 OUR HIFSEX|Q| 22K sHASE HAlst It 2|11

UHPA HAAIA0| TJ2{5HR0| EA| AR 1 CHA| MY == Qatel HiEAat

CheM2 Hoiolel Eu|x Z2fo 2 H0iF7|of ZEsict.

OpX|2to2 HIC|2 A2 SAELE (FOF SMU-AOMYo| AL SFX 227|5

O{A5HO|0|X|E2 ZEIBIC 22U SFE2 2 04Ql0] 7ol Z2g HiEe =

7HEIE oA WAHAS St AT 51T 2RofM o|X|o| MHRIE MESHE

=053t S0 287 SRI0ICH 0] EXAe} AX/= ROICH =872 ojo|X= #A| LIZ6}LL, Fancy Nirvana, 2003 s 715l 22 S, Black Head with the Third Eye, 2004
S0{Ct 20| &oii=|10 9i==|0f 22ICt 0= HO|HAMZ EHO|X| 942 2 work generally does, the work distinctively shows repetitiveness MTA E2|Felo| EMo 2 RE 2 50| HE|E dEte HI7 F0tL §xl R2(2| works brings about SF imagery and appears shallow in its virtual
71aHE Elol mAtolct and simplicity of the video images which are usually regarded as 251 2217|& 2rgsta UCt characteristic.

L2 Ao Z (FOf EMU-ADance)2 28I 2T =2 012 01210| 2FF2IS somewhat superficial. MEZ CHE 3Pt ohd T ChRE 2518 5 ZFUIM HEHH= B7HEEinterspecific LEE Hansu's work is the manifestation of hybrid, cross-breeding
Fstx Haf3olo 54301 =2l FotES ECt. 0] Fak2 & AtAof| Chgt In “Mu-A Om” a woman in a silver space suit sits with her legs hybrid0| AOJLEX|ZH & CHE &4 ALO|0f| SZHE Eintermediate hybrid iz XpZ= cultures. As though the atmosphere he creates is a kin to that of
2R EOHE stHof| e A Fato] Mo ZTte| o| =7t HHAEIC EF= crossed against a virtual park background and is lost in meditation. TotA| =it YoM MZ CHE 2318 MElg ZEA I I MSole RAPIES our surroundings, he intends to represent it rather erratically. The
ofole| 25 F20| 4kst CHEI0| =[0] 3 BME HO|7|=st1 W of2i7 Ao 2 Some transparent, rotund subjects, emblematic of unidentified lives SZI5IA|7|2451X|2F A|ZH0] RILIHA 22| 25IS Afo|of] XL QUE Mz cross-breeding of cultures is usually further stimulated by the
ZEIX[HM SE0|= S5 I ME0] 5132 Li2= oA~ 20X 5l move here and there on the monitor. The objects seem distorted 2A0IX| 1 =2fef ol Zate CHE 01F 2t 230 2Oo{x|= Zo|ct development of media. Not only interspecific but also intermediate
QUC} O] & ZHZEO|IM LIEHH= 01212| ofat2 SFA 0|0|X|0|HAM L5t 7MAM S and enlarged wherever they overlap, as if they are seen through a J2|1 RE|ACHe] AFRIES 242 AZ0| SISl T o] 25HAE A2 | hybrids are born in the course of mingling with each other.
HOECE A2 G AIZYO0|MSEM FRIEH SRUG0|HM 27 |= o=xo=2 magnifying glass. It's a metaphor of force that is apparently sensed SICH 1218 2518 #AJ0| & LIEILE= 20| 22| &A1& HIRSI0, 281, Z What the artist often depicts is actually an experience of colliding
Je =3 ASS 27 & 5 Ak but conceals its existence. In “Mu-A Dance” a woman in a space So|ct. cultures. It looks like the enhancement of science but seen it from
O|3tro| AE2 AlZfEstel sto|22|=X THHE A7 2 £ At JA2 suit, as if she walks in space, slowly dances a Mu-A Dance to the TPt Z=ABE A 291712 AH|EE BV = B3t EEe Zd-olct a distance, it appears relatively pessimistic. LEE Hansu in no way
27t Zat7| Holl T FHo| aAEEat RFAFSHR|TH 2f7t O 45HA| HOiX| 7| meditation music. The dancing woman seems exactly one with the JZ22 SANoc2= WetA ZIHE Ho{X|X|TH H2|E AT & I Atixez comments on it pessimistically, rather he tries to shake off it by
Ol &l AFMO|C} 2|2f 4 &0f| /0] S0i2t U= O|Z WA HASE symmetry of upper and lower parts, and also looks flying in the H|ZHEQl HAlS o 4= QUCt 27 H= 2 218 RE8e WotKk| &=Lt describing it in a clumsy, mischievous manner.

oA U AHEEO|HMT 2l&5HXA| o47| IHEO|CE O|C|ojef ezt air due to its metallic backdrop. The woman'’s costume in the two 25| ofMlE} Ag Erdo =M 2282 BloHz|2] St
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u
u u u u
U I a n u S It's hard to believe now that one of the myriad of stars out there in A= L7 3 oM S0 AT W7t FOEX|Zof| K|S L= A then ... I must have lost my body’s weight and transcended the
. ~ " L m% . . :

the sky must be Earth, where | came from. Since | transformed into =2 A=t oFF s Wil S0 L= TR} L SA|2te] HAS 2lof HEICE surface of the picture. Something | had always dreamed of! It was
=S i@ i E E a weightless entity, which is now my “self”, | hardly remember all OIZI2 olAlg IX| 42t Ofof Hhsto] P&k M 0t 2 SESi5HA| A ZICE probably then when | first left the realm of Earth.
i‘lgl‘g% those restrictions of a finite body and an irritating soul which once 10 MA|I7|2HS OIZSHA| 1 HE 4= AT LOHt =242 ALt AlZte| But long before | had felt that longing to get rid of earth-bound
denied happiness and comfort to me. Now, | am permanently in AMEIZH EC|0] X|Fe| Rt ZASRRE sHEtE fE2u} X|[EA{el XAle| chaos, obscurity, sorrow and grief. | always had that dream of a
IE.IO‘IA'I motion, floating through micro- and macrocosmic worlds. Flying SE|Ye Sofl FAE "orsts A2 W RIS T =UCE completely different existence. | was always in pursuit of happiness
along in the huge spaces between the protons and the electrons 2Aoj|AM HAFRUTO| KT e B QIZtC 2R E HE= BHEV | MR 9| and ease, unbound motion, pure perception and playful delight. |
inside the atoms, jumping onto the platform of some Mars vehicle HE Mo ZrsliAl= OFZ! &HAl5| YR = REICH Folalg &l 711 /U= always hated earthly bounds. | was craving for a world free from
and sending ray signs to exploding stars, riding on the back of light HA7H= Abatel BY of2ff 2 F11 Qle W RIS 7|H8ICt TJ2|1= H7lole remembrance of organic sweat and smell, illness or even death and
shafts from spiral nebula no. YZB.05 to the pulsar at Andromeda O™ A HCt ERFH 1 10| UCE; oiLtH SZo22E 2 8 AVte| Algdg grief. My ideal was pure floating, delightful rationality. That's why
XFZ.1023. Sl L =S gt BE7E O3 = 5 AU times before finally leaving earth | had started to build analogies of
How did | transform into my present state, an electron-like, 0|2 Ches] LR lXfof BHEH oflo] S 2001 0|23l FHaHE! Zi0|RACt. ideal constructs, which in reality | could not find. With completely
pulsating and radiating, yet perceiving and remembering, electronic U7 EAT o= ZFZELCE LS| AIME FEAIZICE OFF A= gl= &, 2Lt synthetically designed, artificial materials, | built substitutes for
quantity? How did | manage to transcend the bounds of earth and L7} AZo| Al =0 £=MHE HOIFE X 0l 5H 2435 27|z siQiCt the clear and happy world | was dreaming of. | invented artificial
body, of time and weight - to become pure radiance, thought and ; OW|H AlSsliM R2FS HbL= 180 S2I0l= BE0IASTH? organs, which could substitute my body’s organs and games to
vision, speed and transformation? Obviously the metamorphosis HOLSOH U =1k &7 H 201X = A ZRUACE. T2 FAE 2 29| overcome earth'’s rules, allowing one to forget, at least for the
itself has extinguished memory. Yet it was somehow connected EME Fo{do] SOZICh 22 L7 &t 8 1 2F 20| OFLRETH ofotz moment, thoughts of weakness, of sorrow, illness, loss and death,
with my actions, trying to overcome the normal status of earthly L7t RIFLE i AS0| OH-7H O 22 MEE X|=Latol| EAfstL = =53t which humans experience.
SEE oAdIn creatures. 0=, 24, A E0| QIOIX|7|E L= 7|t URACE 2t 5| CHE SHalof| Cist Now and then, meandering through earthly realms, which | have
;iﬁgﬁ?& For instance, | built a machine using a blue plastic barrel formerly S St 2HRI5t 0 AT AoICt 5 B=at olerete, [UIE(X| 242 A, left so long ago, | find relics of those anagogic objects | once
containing poisonous chemicals. | replaced its lid with a lens. On =8k Q1A 2|1 RAE T 1Ee HnX} At ek X7 R0 AUSS built. Some of them still function well. They still project ideas of
g:;s:;:::zznstzm - its bottom | could see my face as if reflected by a mirror, yet slowly St AACEH 2RI HFE} &7 (o) Cigh 7Pz FE, AE MX|0j= permanent happiness and clarity onto the Earth. The humans
Professor turning round and round. Or were | turning and still the mirror 50 £EC2RE L= ARER NS g4 2|30} Lie| ojAk2 RaKst between them appear like irritating phantoms or old dwarfs having
standing? Circulating on and on, | closed my eyes as if in trance, Mt &6t s O3 Z4E0|C 20| HIZ 222 X[FLE MLEr | Mof| lost their color, now. Sometimes, | come across a name besides
and must have gradually lost connection to my body. Yet, | didn’t L7t SaloflM SR Rote olalAel xof AN E Sl AltS B 20| those objects reminding me of my own, which | have left behind, on
Lte| &kl X517t She M Ha| f4:5t 8E & I stfate Aeg 2= loose the ability of perception. On the contrary, pictures were OFent? 23| gt oz FYE L B&o| it S5 MAIE thilsh= Earth. Was it LEE Hansu?
U7| oLt HYE 25 MEfe| X|F L AU Z Qls T0f| q0IRE HEo clearer than before. What an astonishing experience to be able QIS =AE &3l 8t =7ivto|2tz QIZto] AEshs flokatat 24, A, Ml What is it that always makes me come back to that small planet
Lot =g Folstal= M2|H Z4S 2|1 Liof TS fI2H S2 25 MMstA| to “see”, to think, to realize without those earthbound organs! At 29| MZtg dg = AUs RTete| E52 Zgst= Aldat A |I2e with those chaotic, finite humans living on it? Long since | have
7| X|Z 00|32 22t T2 FH|1E M0} CH X &hat 22| &0 last, free from earthly weight and sorrow, | found myself endowed CHAIBH= 217 |2he L= SOt Wit put myself this question -without answer. But now I'm sure. | have
QACH X} oto| AXRtel MR} At0|o] REHEE 2FE, SIMEZo| ZHEN 22X, with a feeling of delightful easiness, which is now the core of my L= 7HE @2 AMof| L7 AR RES FAQI0| AYH O3 MH|ER gained eternal easiness and delightful motion, nothing left unclear -
Edlot= 540 B E7|9 2 MEE BUIR, W EI|E B weightless, perpetually moving self. Ul Eo| RFE 2 8t O & Y5 = OFRl= #Eo| gict JAS2 OlFlE yet at the same time | have lost that friction with the real, | formerly
Nebula no. YZB.052| LMo 225 =2 ICk XFZ.10232] Pulsar/7tA| Yet, as | said already, | am not so sure about the process of my OfAs] X|7tate| Helsh #=t m5ho| ALDE BO{ECE XF 1 2te] 212k experienced on Earth. What once upon a time | tried to escape; now
HOPER ACiet 2FE M2t ST UCt. transformation from an earthly creature into a floating ray. | ST Rt Mol Hil &2 HHEOIAE 20! Zo|ot. ATt LT HETE | am longing for. | want to feel the weight of flesh and bone again,
TR SEXMY, ofxl2 QIX|etT 7|AEt 4= Q= TRt 22 # AEl= remember myself dancing in unreal, flickering light drifting towards J250| HeEs 1 28H| Hol| =2|E AX71H 0[50] sht AACH the smell of sweat and blood, the pain of uncertainty and desire -
L= O B8t = AS/H? =8 7B 2t AL, HIX, AT E, HEtes ¢ unconsciousness...and then there was something even more O3t HI= 7} Obel7H even if this includes human weakness, grief and death. Is there any
Qlall L= XITtet 1 2A|e| SHAIE J2|1 Alztat £7|o] Bi9|S o9 =Lt important: Advised by an artist from Far East | had constructed a Exkstn SHYEl QIZHE0| A1 Qls 2O 402 LIS 4 Z0t24| st way back?
EH7H 2| HE X7t 7[2S AAstA| B A0|Ch. OFEl2 X|Habel Bt picture meant as a gateway to transcendence. A2 0A Foi? 2 M2E L= SEels ZES W ARl s RtACH
QlZte =M HHS HojLt B2 3sh= Aut Lie| #lEat= ofd HAlo2E It was simply constituted by layers of translucent foils on a wooden J2iut L= SIS S2 S 20| gle RIS gorsh 7|8l & 22l2g
Aol A Aolct, frame - more inviting to step into it than any other picture | had seen HACE -XIF SA[0] LH7H X|F0flA] 340f 2tEH Salato| Al EA MR L7t
O|E HIH, 7l 352 20| EHN UE mizh E24AE] EZES 0|38 before. It was like a landscape, showing nothing but the surface of a 1M} T2 0 XZ = of™s| ZUR|H T st= A2 FAQUTE Al o] 2|,
Z|AFRZE JAACE EHE FAS Bll=2Z CHA|ZICE. 1 HIEofl= 0K A0 lake, with layers of fog above it; or like moving clouds, permanently ot m|of A TJ2| 10 2oHtat £3to| OFES ChA| =i E 1 AlCt - 0|Z4E0|
AR AZO| L= LY =1 U= L P22 HATE ot AHS2 FRISH changing forms. For some time my eyes and brain got stuck and slofgtal £8, 552 xEE A2t E0l2 = A= L2 USW
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1. Fancy Nirvana

It was three years ago, 2001 when | first visited the venue of his solo
exhibit. Upon entering the “Janus Chamber” my son who was then
merely four-year old uttered a sigh of admiration and really enjoyed
himself at the moment. On the walls of the room were thousands
of stars and hearts mystically glimmering in the darkness. Why the
children like so much noctilucent and fluorescent feelings?

It was ot necessarily required for even adults to know the work was
composed of about 2,500 silicon decorations attached to the wall in
the regular space of 30cm. It was enough for me to be careful not to
tread on about 20 black lights on the floor.

How is it nice to appreciate an artwork that willingly opens

up its doors to the children and their parents who do not have

any so-called ‘cultural infrastructures’ such as information of
previously appeared works in the history of art and knowledge of
interpretations and expressive techniques.

| was then aware of what LEE Hansu would exactly like to do.
Isolating the venue by excluding outside sounds and lights, he tried
to be far apart from the busy streets so near to him and in which a
number of people and cars come and go with a burden of day-to-
day life. He tried to make things glimmer in fluorescent colors and
add an uniquely mystic atmosphere by the use of laser beams.

His space often becomes Uranus, a far-off planet in the solar
system, a childlike monster’s room, and a spacecraft in sci-fi films.
His work looks like following a motto, “Now bring a far-off space

to my eye”. An everyday life space so familiar to us is for the time
being far away?

His art that mingles East and West, past and present to create new
forms is undoubtedly hybrid and cross-cultural. No matter how
immensely his art can be defined, it misses one, a nuance. His work
contains something that makes even a four-year old child smile. Like
an urchin, his work seems to state “you like the children? To tell the
truth, a grown-up man is in fact a sort of child.”

However, it's not sufficiently defining the whole aspects of his

art. A philosopher comments the arts like a game is a kind of
amusements that inextricably interweave “willing to do”(Will/
Wollen) and “must do“(Inevitability/Musse). While he intends

to embody an art of “amusements,” we have to know his art

is inevitably created within the frameworks of our culture and
civilization.

2. Art in a Reduced World

LEE Hansu brings together the images of Christ, Buddha, Madonna

1. Cho, Won Kye: Born in 1963 in Seoul, he majored in German literature and philosophy. He
currently works as a poet-cum-translator and lecturer of the Korean National University of
Arts, School of Film, TV & Multimedia.
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# 72| =2 71¥!l MU, Fairy with Thousand Eyes, 2004

and aliens under the same roof and transforms a dwarf in Western
culture into a look of Bodhisattva with her legs crossed. A fairy
statue with the Taoist face, Christianity-esque wings and Buddha's
body stands in the venue. The statue also has its whole body
covered with the lasers, implying the ‘body covered all over with
thousand eyes'. It's a crossbred angel with thousand eyes.

It looks all the more novel to us in its shape, and conveys the
strictures of contemporary space-time. His creations spatially

and temporally cross borders, incorporating the Buddhist into the
Christian and the traditional into the technologically advanced.
Philosopher Paul Virilio, who commented representatively on

the velocity of history and the reduction of global space did a vital
examination of the current world, formulating his ideas that the
world that is culturally divided and has spatial-temporal boundaries
came to an end by modern technologies.? Like this, LEE’s work can
be interpreted as a trenchant denunciation of modern civilization.
The object he represents carries no any aura. His religious,
folkloristic symbols borrowed from the primary religions, legends,
folk stories and fairy tales of East and West no longer make the
viewers feel any familiar aura. Even though art itself is originally
rooted in our feelings of awe, sublimity and towards the Absolute,
LEE's art has intentionally maintained the way to become estranged

from the audiences.

Cho, Won Kyu. Hybrid Art As A Universal Language 261

. .
3.5lo|=2|= oles2H 3. A Grammatical Rule of Hybrid Art
Slo|Ea|Ehtrid= 22|UZ = TN, ZHE S22 M1 2z -REET The term “hybrid’ refers to something crossbred and mingled.
ALt 22 g XL LO|CE = = 7l ojAte| JHAIZL =M, &, ZEtE Az It means as a result of mixture, conflation and conjunction,
MZ2 ZHA7 LEHACHE o|o]o|Ct, 50| E2| =Rt AI07 285 l= Y92 something new appears. It is widely utilized, for instance, not only
Cifst7| IX|GICH CHEMSE 7| AlSEtt REZEtol|A 71 & AFZE|1, in mechanical and genetic engineering but also in music and art.
S} 0lEGAol|MEz MoIct CHA| 2l 27|23 77|12, S22t Z4l 250 The word is so versatile that it can be used for all including organic
Cish £ 4= A= 2ol Zolch and inorganic, spirit and material.
AMtofM Sl0|EE| == ofZ=0fl= 2|4 20k | S BE|T 7120| Sttol In the West "hybrid” was to commit a crime of “hybris,” a critical
“Aoj| it 1Zte| 20kst =XMTE Ao Ef=0l $Ha|Ahybriso| K|S XX 2= motif of Greek-Roman Myth that referred to a human’s behavior
LS 7127 SAM Y 2|72 Satoll=0i|A LIEHt 2 Sl0|EE2|=X Hals, arrogantly refusing and challenging the gods. All kinds of hybrid
Boiollee| 7|A|2t ol7te| 24 O|0|X|E, ntEte| Wetnt 20| S2ut Mg forms and images created by the mixture of East and West, man
J2|a Qlztofl Chsk REAL ZAT FsMat M| Al S2 AlRIE2] ohSof ZAfE and machine have become the source of our unrest and anxiety.
A7 =gof| gk fl=Ael 2otg 2o, OA2 2l sto|=2|=2| It implicitly indicates a psychological aspect of something hybrid.
A2 Rtlolzt & 2kt o|ACt. Seen in “Bodhisattva 21" are the cute and funny dwarfs of Western

I3 047 |0flM 22| ghE kst 20t0|Lt Z|HE TICHK| AlZH0| glo{HolE, folk stories from which lasers radiate in all directions, adding

—1
MZ2 5t0[E2|= ol£S = ol 1 ICt. a fanciful quality. They have “Baikho,” a white dot between the

t
(HARDOIME FED AMART|E 5 MY DIEke| EXHEC! HHH0|S0| got eyebrows and are referred to as “Bodhisattva”. They are a hybrid
o

AL, DSOIAIM CHA| B AlEEo R 20| &7} LHk=|of, THA|SH22|7|& CHECH. creature newly invented by the mixture of East and West, past and
“OfL], O] LHAE0]| 0f7|A H5IaL JUX|?I" 310 HRSS KA THECE 712H5] BT, present.
0| HMEE 0X|gl0] 5lo|ER|=E0|Ct, D52 A2 BAEE YHEX} OfX} Unlike well-known fantastic art, his work in no way brings about
FAe| 7HREIS E AXE 20|, o[otoll= £X 2| An|ZiofAM STt FXMH = any feelings of unrest, impact and weirdness. If something
£ Qs WSARE 2 QU= Z40] OFLITE abet #xH J2| 10 St MYe| B51M unreal, fantastic, fanciful and unnatural mingles with something
Y4ES0| 0|EE|H sto|HE|= 2ol 2fa MER Ao 2 e ACH inauspicious and gloomy, they may appear uncanny or grotesque.
19| MESS & LT 2Hafoj|Santasticart / ol SH sli=HR2 2410j|A| WA= What's the opposite of them? If we call it something bright, in his
SlO|EE|EXME oAASH =7 54 52 £010| Qirt vIFAN, SAA, art it would be a fanciful mood.
ShatA | HIXIIAQI 40| 2457 L OfF2 MAHE E M= ot I 2HAF &2 Which messages Lee’s fancy hybrid conveys? What he intends to
AT L |#- uncanny /<. unheimlich o] F{o 2 Z0{4d ZI0|Ct, HITHE TT210| B2 2 do in his work “Mu-A Monster Technopia I” by making the images
U= Fo{2t F2M Z2717 0|5k=2| o= AM|A oA CHEHS SH=CHH, of Buddha, Christ, Madonna and aliens look overlapped? It might
22 "' WA fancy’ 7} =l Z30|C} HOl2 HH4J0|THA] BF2 ZZ0[2t Lt gt be a shockingly blasphemous scene for a religious extremist who
O[5l=2| A5 5l0|H2| == O HIAIX|IE B US7}? olE E01 27t firmly believes his god is a sole truth. On the contrary, it would be
(FOF 228 B|Z = mlohollM 2fAlelut o, M Oj2[otet £ S| Zu an apocalyptic scene for a believer in New Age religion.

O|o|x|E0| Z2tzhel 7Hut SA|of| TSsHR EX =20|71E & 22 o ofo|E
QHSOILHETF?

Tralel Mlato] fst zlaf
UCHH, 2S0i|7= o]0 MY R=A
= ROllo|X|2] MERE0IAE o™

ofoje| xlekgol M| et

012 H|=3=1|0}, Mu A Monster Technopia 1, 2003
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4. A Finger Pointing at the Moon

His art is in no way difficult to figure out but rather, he seems to
play with it. His hybrid world can be easily understood not only by
the adults who sufficiently have the intellectual capability to think
over the matters of religion and its political, cultural connotations,
but also the children who enjoy the TV juvenile dramas in which an
alien appears. His art and its aesthetics can be enjoyed without any
expert knowledge. However, in regard to the effect and grammar of
his art something to ask still remains.

If a cultural representation that has its own sphere and meaning

is in a hybrid fusion, it comes to take new meanings and
characteristics. In case its meanings are ambiguous and still

hard to sense its directions, the way of blending various cultural

elements is regarded more significant, rather than its meanings.

To say linguistically, LEE’s main concern is not ‘parole’ but ‘langue’.

His works such as “Cloned Angels” showcasing the severed heads
of an angel, “Non-Indentified Space-Creature Hunter Killer”
targeting the viewers, and “NASA” that recalls the USA full of
Imperialist conceit are all the strictures of real politics and modern
civilization that are seriously menacing our existence. | think,
however, what makes him look fresh is his fundamentally critical
attitude, rather than his critique itself.

If an artwork refuses to present any specific message or perspective,
it can be the universal language of a gradually smaller world. As a
universal language, hybrid art is probably able to provide us with the
opportunity to have insights into the current world in which a variety
of cultural elements impinge on each other.

What discovers the individual characteristic of an artist is not
expressivity but ‘parole’. Only two images form a story in which
there is always someone who tries to show or who tries to see.
Commenting on his own story, LEE Hansu does his work ironically
without revealing his personality.

In terms of culture we consume many hybrids in our everyday life
and cannot live without making our way of life something hybrid.
LEE Hansu now stands in an exceptional position, pointing at an

effective art language of hybrid.
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THE PICKLES & SAUERKRAUT INCANTATION ON THE BOARD A
RICE SPACESHIP SPEEDING BEYOND DOOMSDAY AND CANDY
STARS, OR THE LURE OF THE BILLION SANTA CLAUS CLONES,
THE TRIPLE X TEDDIES & THEIR TECHNOGIRLS UNDER THE
JINGLE BELLS SPELL Well, there might be something scary about
that answer that came to me when Parker Williams asked me, in
front of an overloaded Christmas Tree at the Bergdorf & Goodman on
57th, what | made of it. That tree was crowded! Busy with all sorts of
blown glass creatures, half human, half mythological or legendary,
like the odd Angels, Santa Claus and the Three Kings, but also Winnie
the Pooh, Mickey Mouse and Donald Duck or Goofy, Pokemons and
the Space Invaders, Bilbo the Hobbit, Frankenstein or even William
Shattner and Leonard Nimoy in full Star Trek Gear and Ralf straight
from Rosswell. These people were ornaments, and lived on a tree
that turned too little for them all, however green and strong it once
was. Now covered, smeared with living shiny beings, roaming from
branches to branches at the distant tunes of carrols and rhymes it
happened to be a Celebration of a kind. | fancied then that we had
here was an exact crystal clear picture of what was yet to come. |
told Parker; “"We are a Christmas Tree!” He muttered; “| knew you
would tell me that, that’s all you've been saying all long.” Well, that
sort of got us out of the shopping spirit and we went to Viand Diner
on Madison, where he had the famous Turkey Sandwich and | got my
preferred Egg-Salad Sandwich. He understood that my statement
was to raise the topic of the doomed overcast challenging our Times.
Planet Earth will be overcrowded with settlers by the tens of billions,
and at the same time we will be creating artificially more of them.
This is only tomorrow, and those man made beings won't carry that
clumsy android look we secretly whished for, but will just look better
and perform better than the plain natural borns. But did | imply

then that we are ornaments, which turned out to be Parker’s main
concern, perhaps because Adolf Loos once said that any ornament is
crime? He was evenly disturbed, must | say, by all these Christmas
Songs funneled through every loudspeaker in the city at that
moment. | remind him that the FBI had tried to lure David Koresh &
tribe out of their compounds in Waco by the ‘round the clock sound
bombarding of Christmas Songs and Tibetan Bells and trumpeting.
Which would have been the and sounds of the flip side of the record

I wanted to bring out then, with Koresh’s songs on the A side, he
reminded me, but then abruptly saying that he would have preferred
having a famous Reuben Sandwich right now down at Reuben on

Madison, and | could have ordered my favorite Blintzes. Reuben
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%4 16, Spaceship 16, 70x80cm, 2001

happens to be the title of one of my favorite Larry Poons painting,
still in the dotted Op style. The painter came later with the overload
practice. Gosh! All this babbling works out as instant metaphors or
allegories doesn't it? You see it’s just a matter of shaking well before
serving... Still what will we make of the Times ahead: too many
people out there as the President who denied the Chad would say,
the guys creating perfect dummies that will teach us a lesson or two,
without Arnie to help out? Obviously, one cannot take a whole Reuben
Sandwich with all the melt, it's corned beef and sauerkraut, on top

of a Turkey one, with gravy and cranberries...In a flash, | sensed then
that what all this allegorical stuff pointed out to me, was that what
was in fact on my mind all this day, was Lee Hansu's works. | was
telling the ever skeptical Parker about it, since | was about to write
an introduction to LEE's Art and somehow, his Rice Spaceships,
Humming Drums and Phosphorescent Candies told the same stories,
and possibly got me wandering the Avenues up to that over stacked
living pine tree with scrambling artificial beings catching only glimpses
of the Magic. The Magic of Tomorrow, when we will have dealt with the
dwellers overpopulation by the billions, plus the clones, and the usual
starvations, diseases, wars and the ruins of the natural environmental
habitat and equilibrium. The works of Lee Hansu are early chapters of
a fable singing the songs of these paths to be chosen, and by the way,
the one | ended up walking today in a city. | believe Hansu likes, got me
to a dressed up tree in which | recognized our planet, on which | stood
(Ornaments are we not!) to savour hard-boiled eggs galore mashed
into mayonnaise with a pickle on the side! And a pickled gherkin can
make my day, which by now tells me | must be done here. So that is
the story today. The story that somehow, somewhere, the works of Lee
Hansu have whispered today on Spaceship Earth traveling fast to God

Knows Where!
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Cho, Joo Hyun First of all, I'd like to point out because the show is
the first of its kind after your returning from Germany, you may feel
the difference between this one and your previous exhibits. What's
the difference and is there any point you try to show especially?
LEE Hansu This “Mu-A Monster” Projectis the second show
I have in Korea. The first one took place in 2001 at the Insa Art
Center under the title of “A Weather Forecast from Uranus”.
The first one was rather comprehensive in that it embraced
as a whole my concerns with futuristic culture, the aerospace
industry, and the mixture of our identity with hybrid culture.
On the contrary, this exhibition more concretely and
profoundly addresses such issues. It further proceeds to
dealing with such matters as the fusion of the aboriginal and
the contemporary, the cultural characteristics of the era of

globalization, crossbreeding culture, and the like.

Cho | know you are typically the generation of “386"(a specific
term indicating one who was in 30s, did his/her college education
in the 1980s, and was born in the 1960s). | think as the person who
certainly belonged to the analog generation, your work underwent
continual metamorphoses when you developed digital, high-tech
creations. What's the process your work went through?
LEE  Actually it was hard times to live as a typical “386”. It
seems that | spent almost all days of the first and second years
of college demonstrating against the military regime. | rarely
used the computer before joining the army in 1988. After leaving
the army | bought a 286 PC which was then regarded as most
state-of-the-art. Since then, | tried to utilize it for my work but
it didn’t go well. | think it was in the early 90s that our cultures
started changing rapidly. My work was profoundly influenced
by my studies in Germany. | learnt almost all things during
that time. My work at that time was so-called “Gray Realism”
reflecting my concerns about the situations of Korea that was in
the 1980s under political turmoil. Despite those matters | had |
recklessly made a decision to go to Germany. While living there, |
came to experience new cultures and thereby made my eyesight
more broadly open. It was not until then that | established my
own view of the arts and worried sincerely about the matters
of true identity. | was particularly influenced by professor John
Armleder who was part of a space line of minimalists. My work
was conceptually different from his, but similar to his way

extracting motives and bringing them to life.
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Cho

Technology was quite often adopted as your main subject

matter. It is because you have a fetish for it?

Cho

LEE It's not always true. Since my childhood, | was much
interested in science technology very much and enjoyed
making something. My dream in primary school days was to
become an artist but it was a scientist in my middle and high
school days. As my work is mainly conceptual, | don’t think
technology is massively important. | believe the arts are in

no way able to be created by the amusement of technology. |
wish only technology would not be used for judging my art. It's
so ambiguous to conclude that my work is absolutely digital

since | have employed digital and analog half-and-half.

And so, you have intentionally made a comprehensive

approach to tradition and high technology in terms of both theme

and subject matter?

Cho

LEE You're right. Hybridity is the solution of my work.

If you see my work, you come to know that | intentionally
kept in mind | wasn’t being extremely one-sided. My work
is made of the appropriate combination of digital and
analog technologies, and remains balanced in its contents,

comprising equally conventional and modern elements.

What's the background to your continual dealing with the

imagery of futuristic hybrid culture since the late 1990s?

Cho

LEE Discussing and explaining my work in Germany, |
worried seriously about, as one of Asians as well as a Korean
person | could compete with them for taking my own domains.
| felt in the early stage of my overseas studies the Westerners
would not understand my work and furthermore tried to

evaluate it according to formal aesthetics of the West.

Your work as a whole seems to have a sci-fi and kitsch-like

air and easily associates SF film, Manga(Japanese Comics) and

even computer games. Did you particularly or directly employ such

genres in your work? If then, what kinds of work you have utilized?

LEE Ilike SF film very much. | also like Japanese comics
and computer games, but | try to be indifferent to them due
to their strong addictiveness. As | have much concerned with
the characteristic and style of games, | have paid my close
attention to it. | enjoy listening to techno like “underworld”

and meditation music. The two genres of music seem quite
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different but have much in common particularly in terms

of addictiveness. The intensive and continuously repetitive
beats of techno strongly attract me, and meditation music at a
glimpse look quite different from this, but it is basically same
in its addictiveness. What my most favorites are SF movies
such as “Mars Attacks!” and “The Five Elements”. Such movies
are not only very interesting but also reflecting the real world
indirectly. They look so witty and upgraded by a level. They
reflect some aspects of society through imagination and

fantasy. In this respect, they are similar to my work.

Is there any movie scenes you have adopted in your work?
LEE Analienin a glass helmet appears in “Mars Attacks!” |
noticed it in my work “The 21st Century Bodhisattva”. And the
scene of a beautiful blonde who sits with her legs crossed
and in meditation was greatly impressive. It's similar to the

atmosphere of my work “Mu-A Om”.

The character "Mu-A Monster” you created appears gender-

neutral, and hard to judge whether it’s good or evil, beautiful or

ugly. As a creator, what is it when if you define it?

Cho

LEE “Mu-A Monster” is a symbolic icon. “Mu-A"

originated from an oriental notion “Mu-A Ji Gyeong”(a state
of selflessness) refers to “selflessness” and “Monster” is
the metaphor of modern technology. It distinctively links
something deformed by the mixture of various cultures

to one of the Asian identities of “selflessness”. To broadly
speaking, everything which has a hybrid characteristic is able
to become a sort of “Mu-A Monster”. It isn’t merely a monster
in its superficial appearance but conveys spirituality. It has
“specialty” that distinctively represents an Oriental trait only
we Asians have, and simultaneously contains “universality”
that comprises a variety of aspects of contemporary society-

to mingle the two is the subject of my work.

I have known that so-called technologically rendered

“monstrousness” was first represented in the Japanese character

industry, as shown in “Pocket Monster”. Your character “Mu-A Monster”

and laser kitsch images look quite cute, bright and light-hearted. What

kinds of influences you have received from such Japanese characters?

LEE |think they were so influential in many respects.

Actually, children all over the globe enjoy Japanese
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animations and grow up under its effects. | think of itas a
phenomenon of reflecting globalizm. Even though Korea,
Japan and China are all situated in Asia, they have their own
distinctive cultures. While Japanese culture as a whole looks
light-hearted and superficial, Korean one appears mainly
spiritual. | would like to say that despite its similarities to
the Japanese animation character, my work is basically the
manifestation of our spirituality. | also point out that my

work might be interpreted variously.

Cho Your installation itself looks visually overwhelming and
looks like a stage-set in its characteristic. So, it makes the
viewers feel they are in virtual space. Is there any part you have
particularly paid attention to?
LEE |studied in Germany though, my work is not
conceptual but extremely visual. | always worried about

how my work would be seen and what kinds of format
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Cho Do you think there is any connection between the supernatural

and high technologies, in other words, religion and science?
LEE Inthe pre-history era people were in awe of
something supernatural, but nowadays of high-tech
civilization. The object of awe has continuously changed and
developed into other things. The extraterrestrials who have
UFOs are deemed much more civilized than us, because
to reach here they can travel at the speed of about three
hundred thousand kilometers per second, which is by no
means possible for us. The mysteries of natural phenomena
such as lightning and thunder were long ago enunciated
scientifically. They are no longer regarded as a mystery. The
extraterrestrial intelligence entirely unknown to us today

replaces them as the object of awe.

Cho The characters so far appeared in SF films and super

hero comics were often depicted as a vicious result of scientific

=8 SAMYS Flold2 0242l =M4E 1| 0|0|X|E FH|Z Al siert should be employed. | thought the form | adopted was most Zio|o| ciato = Hiy|= Zi0] OfL|ZI=7}. technology development. But they were at last presented as the one
O|Hof| Est= 415 F0l|0|X] BulS SEAIF I = Stoz M ARAIA appropriate to express the trait of futuristic hybrid culture. who took a positive role for human beings. Is your Mu-A Monster
TERX|of| 4l 2Zh 710|3ict AEE A1E0| OfL| 11 Z Ale|E B 20| A=E| Z=F8 AR XIZ7HK] 2012 SFrI 5|01 2 Bhst, Fst S0l S&EH0[0|XIE2 character in the same context?
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I8k oloZ M| Z =M= njzf Esfe| tiHo|2k= 2EellAM Hizt2 LEE First of all, | set the concept of my work, and then O1Z0l|7| 2AA0| ZX|Z RS =|0IRACE 0[FH4: MAMILO| Hi= A B0|o| 20} 2AF essentially same with pure art. Even if my work explored SF-

2ICL 1 Follo|X] SmE 27| Tof| (Ot 2AE]1) PAEIAS SIHM SA Y decide which pattern | will use. The work “A Fairy with

A FH2IE GA| 22 WEROIT}? like hybrid culture, it is intrinsically based on poetic expression

DE Zme| ZkE MES Cf =8H7|HAM olojzleig MU= Thousand Eyes” has an intention to fuse the scared with the o[gk: ck 8t 71x| ofof7 |5l A2 22 DEslL} SFYs Zaf =4-0|& k= like other pure art. Furthermore, the Mu A Monster is a

3 ‘Follo|x| e} 915| «t oto} Hoix{ A17[3HL}, secular through the adoption of the patterns of winged fairy HO0jX|= gbsto] Cl2ck= Zdo|ct. s} eigu| M2 AMo|aln B0 character that tries to be more spiritual rather than visual.
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ofl&7 =M WA s 2Ex} AZollM AlslE blzt2Chs W2 RS 517] 2I8 Cho The main subject appearing in your work was the images of BHS0{X|= MM SAE{of| £Ho| 35! ZHo|c}. interpreted differently by each audience?

= =Zdoct, futuristic hybrid religion. This time you had some persons of New LEE That's right. | think my work is able to assume

Age religion do a performance, adding a fantastic quality to reality. Z=F8 U2 2= A2l m2t siMo] Ch2 P2l BiAErk= Fg stk A7} a sufficient role only if it hinted at a clue of the cultural

E=FH ZuotHI=2X|9 A F EAIAAQI 241} 510|E|T ZHoj| ofH ointMe It was an actual religious act rather than a performance. o[gt+ OZct gixfie} njzHE ol22] 22lE o= fa|Alz|e] HAMS typicality of our society. It doesn’t matter whether that’s
LlEX. LEE Ithink it showed an aspect of hybrid culture to ESE £ = Ci=01 HojF = S8 82 sictn 2t aZio] utopian or dis-topian. I’d like to view all with my eyes open.
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&b || 28l EXIgi=el nEo| M HIISEX|E 712 2Ho|(?) | deified an alien in my work “Mu-A Monster 1,” blending a A2 Z4A| 23 Act Cho In closing, what's the future orientation of your work?

Z2|2| tif&ho| =fi= Zo|ct.

wide variety of gods in many religions of the East and the LEE My main subjects will be a hybrid culture

ZXiFiol 2ol gt Hel= WLRE U0] AX|CHCIE Halut o2 7% West. It was a great novelty that the work accidentally had =53 oz o & Hiskof| s 2=ChH. continuously. But | am planning to do more video works as
Hat WHEl= 2do|ct an exactly same atmosphere with the New Age religion. o[k =M 2slof| st FH|7t AlE 2 27t 2|9 7 ks 3 8t Cix " actively as | can. Installations due to its limit of materials
UFOE 712l e|A|gl2 stLte| MEtHIaE2X|S 2 = Aue = ZHFE|N I believe all artists should be open-minded, and as an E4o| LslEl Jat Bo= W2 ziels & Jjglo|ct. are hard to broaden the width of expression. | am much
Ho| =2 Zcto|2fn MZis|= Zdo|ct observer we should be away from particular groups. It’s a Mx|= S 22| 31| uf 2| =die| Zo| Hx| o2 HAM2 HIEEH)7| concerned with videos as it’s an art genre that ensures the

oLt UFO7} 2lAlollA X|7oll 2S5t Hz|4ak 24 =% 3027|29] prerequisite for artistic creations to see society from the I 2o]| CIX|E45tA|7 O|HIES Bo| 7|0|&t == QAT A|CAd ) OH= Clekstn artists to experiment with unique, diverse expressions with
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LEDs configure various images representing Asian symbols and local identities,
such as a dragon, ‘bong-hwang’, tiger, and flower, that are common motifs of

tattoo.
Fluorescent colors make it look very decorative, expressing hybrid social
phenomena.
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Taoist Fairy
160x60x5cm

LED, urethane paint on MDF
2007

Il 276

277 LED Painting
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Dragon

@ 100x4cm

LED acrylic on MDF
2006

el=ojl

Goddess

# 100x4cm

LED acrylic on MDF
2006

I 278

279  LED Painting
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Chrysanthemum

Phoenix

2 120x4cm @ 100x4cm

LED, urethane paint on MDF LED acrylic on MDF
2007 2006

= 230 HApE W 234 ofel
Angel & Flower & Snake A Woman with flower
8 120x4cm 2 100x4cm
LED, urethane paint on MDF LED acrylic on MDF
2006

2007

281 LED Painting
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Tiger Tiger Fish Bird Flower

2 120x4cm @ 120x4cm

LED, urethane paint on MDF LED urethane paint on MDF
2007 2007

ofl5 2878
Jesus Christ Flower Dragon Cloud

N 282

2 100x4cm 2 120x4cm
LED acrylic on MDF LED urethane paint on MDF
2006 2007

283  LED Painting
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Tiger

60x50x5cm

LED, urethane paint on MDF
2007

s30|3

Tiger3

60X 160x5cm

LED, urethane paint on MDF
2007

ofdl E4a] 2

Goddess Eagle Flower

60X 160X5cm

LED, urethane paint on MDF
2007
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Tiger & Skull
80cmXx60cmXx7cm

LED, urethane paint on MDF
2007

7{ojofel

Spider Lady

860x4cm

LED, urethane paint on MDF
2006

N 286

287 LED Painting
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Tiger

2 120x4cm

cubic, urethane paint on MDF
2006

cubic painting

289

LED Painting
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Alien

60x50%5cm

cubic, urethane paint on MDF
2006

cubic Painting
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Cubic Painting Series
Rice Painting Series
Silicon Painting Series
0Oil Painting Series
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The paintings express a hybrid social phenomenon or a futuristic cultural prototype
using images of science-fiction and tattoo as main motifs.

Using rice, which is a natural object, LEE Hansu drew real animals that are
popular for tattoos (rose, dragon, fish and birds] as well as an imaginery animal
(‘Bonghwnag’).

Rice was used to symbolize the core source of energy for Asian people; it therefore
symbolizes nature and food, i.e., the core energy of life.

With these motifs, various shapes created with rice cross the boundary between
reality and imagination and are intended to express an utopia.

In particular, the fluorescent paints create strong color contrasts evoking surreal
feelings.

This is a nature-friendly, futuristic, and viewer-friendly post-modern style painting.
This piece adopts a post-kitsch style, exploring the future of avant-garde paintings.

Untitled

air foil, vinyl on canvas
70x170cm

1999

293

Painting

2

Dragon

180%200cm

rice, oil paint on canvas
1999



rice, acrylic on canvas

129%119cm
2002

Spaceship 1

I

o+

Spaceship

170%180cm

rice, weeds, flower seeds, oil on canvas

1999

Il 294

Painting

295
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Spaceship 4
40x50cm
rice, oil on canvas
2000
dloj2|el16
Aliens 16
70x80cm
rice, acrylic on canvas
2002
FM 16
Spaceship 16 .
70x80cm -

rice, acrylic on canvas e - "
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Dragon

70x80cm

rice, acrylic on canvas
2001

299

Painting

2

Dragon G, a
80x70cm

rice, oil on canvas
2001

Dragon G, b
80x70cm

rice, oil on canvas
2001



oj7|ofA
Mickey Mouse

70x80cm

rice, acrylic on canvas

2002

23

Phoenix

50Xx40cm

rice, acrylic on canvas

2001

Il 300

Painting

301
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Rose Phoenix

70x80cm
rice, acrylic on canvas
2001
22
Flower Tattoo
70x85cm
rice, acrylic on canvas
2002
g2
Dragon Tattoo
40x50cm
rice, acrylic on canvas
2001
Il 302

303  Painting



Love & Star 2

70x70cm
silicon, acrylic on canvas
2000

Love & Star 4

70x80cm

silicon, acrylic on canvas

2001
Love & Star 3
70x80cm
silicon, acrylic on canvas
2001
Love & Star 6
70x80cm
silicon, acrylic on canvas
2001

Love & Star 5

70x80cm

silicon, acrylic on canvas L
2001 305  Painting
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Aliens

85Xx65cm

polyester, oil on canvas
2000

307

Painting

xietad 1
Self-portrait 1
85x110cm
oil on paper
1996

xizta 2
Self-portrait 2
85x110cm
oil on paper
1996




Untitled
155X%130cm
oil on canvas
1997

Il 308

309

Painting

*EX|

Tea Bag
130x155cm
oil on canvas
1997
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Shoes 1
130x155cm
oil on canvas
1997

algk g
Shoes 4
130x155cm
oil on canvas
1997

311

Painting

g2
Shoes 2
130x155cm
oil on canvas
1997

a3
Shoes3
130x155cm
oil on canvas
1997
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Phoenix h08
acrylic on paper
70x95cm
2000

Il 314

28 ho3
Phoenix h03
acrylic on paper
70x95cm

2000

315

Drawing

Untitled h1
acrylic oil on paper
30x30cm

2001

siEiid Lo Lewl

Untitled h2
acrylic oil on paper
30x30cm

2001
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Untitled c03

g 234 c03
pencil, crayon, oil on paper

Dragon Spaceship-c03

pencil, oil on paper 42X%59.5cm
35x40cm 1995
2001
\
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ST c05
Dragon Spaceship c05
pencil, oil on paper
35x40cm
2001
..
o
Untitled c02
pencil, crayon, oil on paper
42 x65cm
1995

Il 316

317  Drawing



Untitled c05
pencil, crayon, oil on paper

42x59.5cm
1995
i i
i 1] &
Untitled c01 Untitled c07
pencil, crayon, oil on paper pencil, crayon, oil on paper
42x59.5cm 42Xx59.5cm
1995 1995
7 A
Untitled c09
pencil, crayon, oil on paper
43x61cm
1995
Untitled c16
pencil, crayon, oil on paper
29.5x41cm
Untitled c04 1995
pencil, crayon, conte on
" paper =4
42x59.5cm -
1995
? \
| it
Ve 4

Il 318

319 Drawing



Untitled c08

Untitled c06
pencil, crayon, conte on paper pencil, crayon, oil on paper
42x59.5cm 42x59.5cm
1995 1995
Untitled c13
pencil, crayon, oil on paper
40x42cm
1995
Untitled c14
pencil, crayon, oil on paper
29.5x41cm
1995
[
LT
Untitled c15 Untitled c11
pencil, crayon on paper pencil, crayon, conte on paper
29.5x42cm 50x70cm
1995 1995
I 320
Untitled c12 /
pencil, crayon on paper ﬁ

39x42cm
1995




Untitled z01
pencil, conte on paper

65X75cm
1995
|
Untitled s05
pencil, crayon, conte on paper
30x41.5cm
1995
Untitled s01
pencil, crayon, conte on paper
65X75cm
1995
Untitled s07
pencil, crayon, conte on paper
29.5x42cm
1995
-
Untitled s02
pencil, crayon, conte on paper
111 + 65x75cm
1995
Untitled s03
pencil, crayon, conte on paper
65x75cm
1995
Il 322
Untitled s08
pencil, crayon, conte on paper
30x41.5cm i i - .

323  Drawing 1995



Untitled s16

pencil, conte on paper
36x24cm

1995

Untitled s14

pencil, crayon, conte on paper

36x24cm

1995
Untitled s18
pencil, crayon, conte on paper
29.5x42cm
1995

l 324
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Untitled s17

pencil, conte on paper
36x24cm

1995

325

Drawing

Untitled s27

pencil, crayon, conte on paper
24x36cm

1995

Untitled s09

pencil, conte on paper
30x41.5cm

1995



Il 326

[ELL

Untitled s39
pencil, crayon, conte on paper
30x41.5cm
1995
Untitled s30
pencil, crayon, conte on paper
20x40cm
1995
Untitled s37
pencil, conte on paper
30x41.5cm
1995
Untitled s36
pencil, crayon, conte on paper
29.5x42cm

1995

Untitled s21

pencil, crayon, conte on paper
30x41.5cm

1995

Untitled s20

pencil, crayon, conte on paper
30x41.5cm

1995

Untitled s23

pencil, conte on paper
30x41.5cm

1995
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Untitled s33

pencil, crayon, conte on paper
30x41.5cm

1995

Untitled s11

pencil, crayon, conte on paper
29.5x42cm

1995

1995

of 3 5

Untitled s19

pencil, crayon, conte on paper
36x24cm

1995
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